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by Angela M. Cranon

Hollywood Scriptwriter: Hollywood

Scriptwriter magazine profiled you in 2006

on your win at the Action on Film Festi-

val. Since then, a lot has happened.

Mark Mahon: What the award did was

gave me the push I needed to transfer my

knowledge into the entertainment business.

I set up Maron Pictures and went about pro-

ducing my first project. We now have offices

in Los Angeles and Ireland.

Did you get a major contract signed

for millions?

Well... my company has just made a

multi-million dollar feature, so I guess one

could say that at this stage I am dealing in

contracts, which are worth millions.

What was the push that you needed

to move forward to accomplish your dream

of becoming a successful screenwriter?

For me, I think it was really just be-

lieving in myself I guess. I have been  writ-

ing for about 12 years, but initially started

so that I could still stay involved in my pas-

sion, which is movies, after a bad accident. I

had studied as an actor and my dreams of

becoming a Hollywood star were cut short

after an industrial mishap.

At that stage, I decided the best thing

to do was to write so I could still find a place

in the industry. I was writing continuously,

as I have an imagination that never seems to

stop. Even now, I have five Hollywood ana-

lyst recommended scripts and about 20 ideas

for other scripts, but don’t have the time to

write them. I reckon that I will make three

or four movies over the next few years and

then, take a year out to just write some other

scripts.

You said “After meeting plenty of

directors, I quickly realized that none of

them shared my vision. I think this is be-

cause I see images in my head, which

makes my writing as visual as what it is.

What vision are you attempting to

bring to viewers that directors aren’t see-

ing?

To be honest, exactly what is on the

script is always a good start, but I think a lot

of directors feel that they have to personal-

ize the work in some way, which can be a

bad thing, especially if you have a great script

to begin with. There is an old saying, if some-

thing isn’t broken don’t fix it, but it is amaz-

ing how many people do try.

I also feel that directing is a visual

medium, which should be exploited to the

best that it can be. For me, this means using

everything in your arsenal to achieve your

goals visually. An example of what I am talk-

ing about, in my film, Strength and Honour

when Michael Madsen’s character, Sean,

decides that he is going to go back and fight

again, despite the fact that he swore to his

dead wife that he never would. I really played

with his internal demons. So I open the shot,

after he decides that he is going to fight again,

of him sitting in the locker room alone and

staring at his locker. It is only a couple of

beats, but it really highlights his isolation,

which is good.

Now I’ll take it a step further, he gets

up to open the locker and sees the reflection

of his face in the gloss paintwork from the

locker door. It took a good while to light

this and make it happen, but this represents

the ghost of his past staring right back at

him. Once he opens the locker, he knows

there is no going back. That is what I mean

when I talk about using the visual medium

to its full advantage.

Believe it or not, old Hollywood di-

rectors were the masters of subconscious

visualization, but some of those great tricks

have been lost, which is a shame. Another

example of what I did, our brains read from

left to right, so it normally perceives things

on the right of the frame to be good.

I used this to make certain situations

appear more dangerous to the viewer by al-

ways keeping my protagonist on the right of

the screen and trying to keep the antagonist,

Vinnie Jones, on the left side. The strange

thing now is, everybody keeps telling me that

Vinnie’s character, Smasher O’Driscoll, ap-

pears so scary because there is tremendous

amount of believability about him. The great

directors didn’t become great for nothing!

What is your first feature Strength

and Honor about?

In the face of death, what man

wouldn’t risk his own life to save his son’s?

Well, I know that I would, as I am sure would

most everybody. It is basically about a young

Irish boxer who accidentally kills his friend

in the ring.

Following this, he promises his wife

that he will never box again. However, years

later, when he discovers his only son is dy-

ing of the same hereditary heart disorder,

which has taken his wife, he is forced to break

his promise. Besides his inner demons be-

cause of what he has to do, he is also gone

past his prime and is forced to go under-

ground bare knuckle fighting. It is a great

story about a man’s struggle to save his son’s

life and overcome his own demons. All my

stories have a similar trait; they are about

the human spirit triumphing and overcom-

Action on Film winner talks about his journey and how a film festival can make all the difference.

MARK MAHON PREPARES FOR

MULTI-MILLION DOLLAR DEAL

Mark Mahon
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ing all the odds, even when all the cards are

stacked against my leading men.

What was your experience with your

first  feature film  Strength and Honor?

 I had trained as an actor, I knew how

to communicate with my cast exactly what

the emotions of the scene were meant to be

and how to get the best performances out of

them. I was never really afraid of the shoot,

because I had seen Strength and

Honour a million times in my own

head prior to doing it. To make

sure that everything then went as

smoothly as it could, I went to

every location and showed my

crew exactly how I was intending

on shooting every scene so that if there were

potentially any difficulties, it would be

worked out then and not during the shoot.

The main reason for me doing this, as

I explained to my crew, was when my cast

arrived on set my time was for them, so I

had to have everything covered. All in all,

this approach worked really well and

they’rewere no problems during the shoot,

which is always a good thing. The only thing

that did make it time consuming was the fact

that I was the producer too, so I didn’t have

a minute to myself. So what my director’s

diploma did for me was gave a rubber stamp

to the powers that be that I would be ca-

pable of delivering, which I did, on schedule

and on budget.

How was Strength and Honor an in-

expensive project to do and how much is

inexpensive?

Inexpensive is really not the right word

for me to be using here, but in the context of

Freedom Within The Heart my next

project, it was inexpensive. Strength and

Honour is still a multi-million dollar project

but relative to ‘Freedom’, which will be a

one hundred million dollar project, the word

‘inexpensive’ takes on a little bit more mean-

ing.

You met Michael Madsen and Rich-

ard Chamberlain through Sherwood Oaks

college and told them about the project.

This is when you secured a contract with

them.

Yes, Gary Shusett, a legend in his own

right. All you have to do is look at some of

his past

students,

J a m e s

Cameron,

P a u l

H a g g i s ,

Sylvester

Stallone,

to name

just a few.

So I first started going to Sherwood Oaks

because of the guest actors, directors and

producers that Gary would have coming into

the class. I knew that my scripts had to be of

a certain standard, as they are all analyst rec-

ommended screenplays and I now had a

screenwriting award too, so I reckoned that

this would give me the opportunity to be on

the front lines. So when these great oppor-

tunities were presented to me, I made the

best out of them that I could. It was funny

this year because I was at the DGA dinner

and Gary wanted to do a recorded interview

with me, which was a great honor for me.

One question that he asked me, was if

there was any advice that I could give to

someone else. My reply was, when you meet

some of your hero’s or want to give them

something to consider doing, you have to

make sure that it is the best it can be, be-

cause you might get only one chance so don’t

blow it by presenting something substandard.

For legal reason and boring stuff, I can’t go

into specifics about my contracts. However,

I can say that with my current arrangements,

I will be fortunate enough to be making more

movies and this is really just the start of it.

How much was the contract worth?

The police wouldn’t ask me that… but

all one has to do is look at my cast, Michael

Madsen, Vinnie Jones, Patrick Bergin and

Richard Chamberlain, my composer, Ilan

Eshkeri (Layer Cake, Hannibal Rising,

Stardust etc.) and other basics to work it out!

What will this contract allow you to

do with Strength and Honor?

Well, it has allowed me to make it and

I am just waiting now to hear about our U.S.

release. We were already offered a release in

1,800  cinemas but there are some people

who are pushing it for a bigger release again,

so I will know more in the coming weeks. It

is fair to say at this stage though, it will be a

summer release, but how big it will be mar-

keted has yet to be determined.

What do you think won them over to

give you this contract?

I can’t help, but believe that the A.O.F.

award certainly made people pay attention.

To be fair about it, you don’t get any award

of any description for just being average, but

now make it an A.O.F. award and that brings

it to another level again. It really does sepa-

rate someone from the crowd and I will al-

ways be blessed for that. Of course, what

one does with an award is then up to the

individual and I knew this highlighted me,

but that wouldn’t last forever either. It was

like giving me the golden lottery ticket, but I

knew that if I used it wisely something might

actually happen for me and if I didn’t, well, I

was given the opportunity and would have

wasted it. What is the Latin saying, Carpe

Diem; seize the day, because you never know

when it could be the last.

Why launch the movie at Cannes,

and not the big screen?

Well, we are launching it at Cannes and

then, the big screen. Cannes is really going

to be to see how it is received and if we can

make it a bigger release than being presently

discussed.

Would you say this is the beginning

of your screenwriting career?

It is funny, but the reality of it is that

my screenwriting career began 12 years ago.

Now, it will hopefully just probably bring me

more attention and God willing, acclaim from

the industry. You never know, it might even

bring me a golden man, you know the shiny

fella, Oscar LOL, which is what I would as-

pire to get. It is funny, but I have friends who

are writers and all they think about is money,

but I would be quiet the opposite.

Mark Mahon’s pictures depict

much action and emotion.
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I believe that one should just follow

their passion because money is over rated.

However, I also realize that without it you

can’t do much, but when I started writing, it

was for what I was passionate about and I

would like to think that my skills as a writer

will allow me to keep doing what I love. It’s

funny but I remember someone saying to me

years ago that an overnight success is 12

years, so that is probably what I will be con-

sidered. I would like to think that as well as

just being the beginning of my screenwriting

career, it will also be the start of a very long

directing career.

Why is it beneficial to have an office

in Los Angeles and in Ireland?

It is beneficial in a number of ways.

The first being that the industry saw that I

was not just there for the short-term, but also

how serious I was about what I am doing. It

is funny too, but a major Hollywood actor,

who shall remain nameless, but is a gent in

every manner of the word, said to me that

life doesn’t exist outside of Los Angeles. Of

cont’d from pg 5

THE SCRIPT ARCHITECT

Professional Script

Consultant/

Script analyst provides in-depth

critiques at affordable prices.

Satisfaction guaranteed.

One of our many unsolicited testimonials:

“Sammy’s comments on my script were inci-

sive and thoughtful, and I definitely feel

his critique will help me to improve the

script I submitted to him. Sammy spends a

great deal of time when he reviews a

project so I would recommend that you

submit only your best work for his re-

view. ”

— Jim Hoffman - West Hollywood, CA

For our specialties and more information,

contact www.thescriptarchitect.com or

call (949)292-7627.

course it does, but he meant in an industry

way.

Movie people are just so busy with

what is immediately surrounding them; they

know that if someone is serious about what

they are doing, they will go to where the busi-

ness is taken seriously. It is a hard enough

career for whom the strongest only survive

anyway, so you shouldn’t put any more ob-

stacles in your way. I have lots of friends

who are screenwriters and all of them have

had to live in Los Angeles at the beginning.

Once you are up and running, you can work

on your terms, but only when you are up

there.

Why those locations?

Los Angeles because it is the movie

capital of the world and Ireland is where I

am from. I am also planning on making my

next two movies in Ireland too, so it makes

sense to have offices there. Hopefully by

2008, I would like to have offices in London

too.

Is it less expensive than shooting a

film in Hollywood?

Believe it or not, Ireland is a very ex-

pensive country and I would think that it

would be a very close finish. However, film-

ing in Ireland can be very beneficial, as we

are fortunate that the Irish government has a

tax relief program called section 481, which

can give investors very generous tax breaks.

What role are you playing in your

feature?

Writing, producing and directing was

demanding enough. However, I did a little

sneaky cameo at the request of Vinnie Jones,

as he told me it would be for good luck.

What advice do you have for screen-

writers..

To be honest, just keep writing. It is

funny because lots of people think that they

will write a screenplay and sell it for a mil-

lion dollars. It must be easy because look at

all the white on the page, but screenwriting

is a real craft and I would nearly say a voca-

tion. I think as long as you believe in what

you are doing and are true to why you are

doing it, it will work itself out. But you will

need to remind yourself that it is a marathon

that you are about to travel on and not a

sprint. You can sprint if you want to, but

your race will be finished after two miles.

Also, you must never think that you know

it all because the more I keep writing, the

more I keep learning.

How can a writer push on to meet

the right people?

It is funny because if you really have

something good to offer, the bear will smell

the honey. He always does… LOL… I think

the most important thing to remember is that

we are fortunate to be following our dreams

and acknowledge that we are not saving dy-

ing children in Africa. However, one must

also appreciate that if you fail to prepare,

then you better be prepared to fail.

What’s next for Mark Mahon?

Well, after Cannes, I was honored to

be asked to attend the Action On Film awards

this year and present an award. I will also

probably be doing a promotional tour after

the release of Strength and Honour. Then,

by October/November, I will be starting to

prep Freedom Within The Heart, which

we should be shooting by March 2008. That

is going to be a big one. The shoot itself will

probably take 12 to 14 weeks, so that will

keep me busy. Oh yeah and the highlight of

my year so far, is being on the cover of ‘Hol-

lywood Scriptwriter.’
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Born in Long Beach, California,

Writer/Director Morgan J. Freeman,  re-

ceived his BA in Film Studies in 1992 from

UC Santa Barbara. Morgan spent the fol-

lowing year in Paris studying film theory

at the Sorbonne. In 1993, he entered

NYU’s Graduate Film Program where he

earned his M.F.A. During the summer of

1994, Morgan interned at a small pro-

duction company where he was intro-

duced to Todd Solondz, who was prep-

ping to shoot Welcome to the Dollhouse.

Morgan was an Assistant Director

on Dollhouse, which went on to win the

1996 Grand Jury Prize at Sundance. It

was also on this film that he became

friends with actor Brendan Sexton III, the

eventual star of Hurricane Streets.

Ready to branch out on his own,

Morgan’s critically acclaimed debut fea-

ture, Hurricane Streets, became the first

narrative film to win three awards at the

Sundance Film Festival (Audience

Award, Best Director, and Best Cinema-

tography)!!!! It was bought by MGM/UA

and distributed the following year. Fol-

lowing the success of Hurricane Streets,

Morgan wrote and directed Desert Blue.

The film was distributed by the Samuel

Goldwyn Company and re-teamed Mor-

gan with Brendan Sexton III. Desert Blue

also starred Christina Ricci, Casey Affleck,

Ethan Suplee, Peter Sarsgaard, and was

Kate Hudson’s debut film. In 2000, Morgan

wrote and directed The Cherry Picker for

Showtime starring Janeane Garofalo.

Morgan directed several music videos,

including two for the breakout indie band

Rilo Kiley, and he directed the teen hit

“Dawson’s Creek” for the WB. In 2001,

Morgan directed American Psycho 2 for Li-

ons Gate Films. In 2003, he helmed the in-

dependent feature Piggy Banks, which

starred Gabriel Mann, Kelli Garner and

Tom Sizemore. Piggy Banks is slated to be

released by Lion’s Gate summer 2007. Later

that year, Morgan produced the

groundbreaking MTV series “Laguna

Beach”. Morgan’s latest feature from his

own screenplay, Just Like The Son, pre-

miered at the 2006 Tribeca Film Festival.

The film stars Mark Webber, Brendan Sex-

ton III and Rosie Perez.

Hollywood Scriptwriter: What is your

first step to putting your thoughts of a

screenplay onto paper?

Morgan J. Freeman: I let ideas brew

in my head for months, sometimes years at

some point, it all just builds toward a severe

desire to write and on that day I put pen to

paper and start jotting stuff down in a spiral

notebook. It’s never  really planned it just

happens. I start with a character, a situa-

tion and an environment sometimes a title.

It shouldn’t be difficult it should just flow.

If it doesn’t come naturally, I usually scrap

it or let it cook a bit more. I’m more in-

spired to write while traveling. Location

is huge for me. In fact, I’m writing this from

a café in Prenzlauer, Berlin, and it’s ripe

for a good psychological romantic thriller.

Do you do an outline?

  I usually know the ending and a few

high/low points, but I don’t write an out-

line before I start writing.

Maybe it’s a patience thing or lack

of discipline, not sure. After I steamroll

through a first draft and send my stuff out

to a few friends for notes, that’s when the

outlining starts for me. Probably because I

get a lot of “structural notes.” So I break

the script down into an outline and take a

look at the overall structure. Then I make

changes to this outline and that gives me

the blueprint for the next draft, something

like that.

 Do you use a program?

 I write by hand first in a spiral note-

book and at a certain point I transcribe my

scribbling into Final Draft. I like writing with

that program. But when it comes to revisions,

I get all screwed up with all the different color

settings and rewrite modes and script num-

bers. There’s always a certain point in the

process when I feel like my main concern is

whether I’m working from the correct ver-

sion of the script or not and that just flat-out

sucks!

Morgan J. Freeman

by Richard Jones

Director’s Profile

Music videos, television, and movies...

Morgan J. Freeman has no limits as a

director and writer!
His latest film is Just Like The Son.
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Does writing or conveying your

thoughts come naturally?

Hmmmm, I remember writing short

stories at age six. They just sort of fell out of

me. I love storytelling. I see the world as

myriad simultaneous stories unfolding every-

where. The most difficult ones to see are the

ones I’m actually in. But I’m starting to see

those more clearly and soon I’ll be writing

them more clearly. First drafts come very

naturally, to this day, I remember how the

first draft of Hurricane Streets just sort of

flowed out of me.

To this day, first drafts continue to flow

that way. But I can’t say that the rewrite pro-

cess comes naturally. When I start revising

things the ripple effects through the story

framework frightens me and suddenly I’m

questioning my original inspiration and won-

dering why I’m making these changes. And

this can lead to horrific writer’s block and

self doubt! Doubt is a terrible thing. You have

to be careful whom you listen to.

 I have a tight group of friends I go to

for notes. It’s become part of the writing pro-

cess for me. I’m finding it increasingly diffi-

cult to write for hire because it rarely flows

for me when I’m under the pressure of a

looming deadline. It’s like forcing a process

that should be free. I believe that if a story is

meant to be told, it shouldn’t require much

force but then again everybody’s gotta eat

something!

 How are you different from other

writers, producers and directors?

 I have no idea. DNA?

What gives you that creative edge?

I drink Mezzo Mix  a German cola with

a kiss of orange.

Your latest feature from your own

screenplay, Just Like The Son, premiered at

the 2006 Tribeca Film Festival. The film

stars Mark Webber, Brendan Sexton III and

Rosie Perez. What is this film about?

It’s about keeping your word. About

doing whatever it takes to do what you be-

lieve is the right thing. It’s about innocence.

And specifically when it is more innocent to

be guilty. When it is more right to be wrong.

It’s about simplicity. About the beauty of

being well, stupid. It is about loving without

even knowing it.

Explain its title?

It has many different meanings for me.

Boone is just like the son Daniel doesn’t have.

On the flip side, Daniel is treating Boone just

like his son.

And in effect, is realizing why his own

father has been treating him the way he has.

Then there is the word “just” which also

means “right” or “honest.” In this way, the

title means that Daniel - “the son” - is doing

the “right” thing. That he is honest in his

doings.

How long did it take you to write Just

Like The Son?

I worked on this script off and on for

five years. I’d put it down and take jobs for

hire but it was always in the back of my head.

After directing Piggy Banks, I was really

inspired to direct something from my own

words again so I took three months off and

holed myself up in my New York City apt

and just wrote I was going through a lot of

change at the time. It’s a very personal film

for me.

 What are you hoping the audience

takes home with them after seeing this

movie?

I try to stay out of that department.

Each viewer brings something different the

film can have as many interpretations as it

has viewers. And I’ve learned that my inten-

tion rarely matches the viewers¹ perception

and that’s the beautiful thing about art.

There’s my relationship to the film. And then,

there’s the films relationship to the world.

Each person can make it his or her own just

as I do with every film I watch. I like to end

my films with a question rather than a state-

ment, so I’d hope that people take home a

conversation or a debate about what they just

saw. The actually ending takes place in a cof-

fee shop or in a car ride home.

How is this film different from the

many others that you’ve produced, directed

or written, like Hurricane Streets, Desert

Blue, Piggy Banks and American Psycho

2?

I’ve grown up a bit despite my best

efforts. I like to think there is a bit more spiri-

tuality in this film.  For me, it’s a very simple

story about a guy trying to be a better per-

son by putting someone else before himself.

Thematically, Just Like the Son mirrors a

lot of what is going on between the lines in

Hurricane Streets. I think of it as a “the-

matic sequel.” There is actually a third film

brewing that would complete the trilogy.

Your debut feature Hurricane Streets

became the first narrative film to win three

awards at the Sundance Film Festival (Au-

dience Award, Best Director, and Best Cin-

ematography). It was bought by MGM/UA

and distributed the following year. Why do
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2007 Slamdance

Screenplay Competition, the

lauded program dedicated to new writers,

opens its call for submissions for completed

narrative, experimental and animated scripts

(both features and shorts). TheCompetition,

now in its 12th year, accepts screenplays in

every genre,on any topic, from every coun-

try around the world, with the intention of

bringing attention to the most talented

emerging screenwriters and introduce them

to the entertainment industry.  Submission

forms, rules and regulations are available on

the Slamdance web site -

www.Slamdance.com.

The early submission deadline is March

23, 2007 and includes a significant entry fee

discount.  The final submission deadline is

May 18th.

All screenplays submitted to the

Slamdance Screenplay Competition will be

read by a specially-selected group of profes-

sional filmmakers and “readers,” all of whom

have professional coverage backgrounds

and/or have experience in production/devel-

opment, as well as produced and/or published

writers, Slamdance alumni filmmakers and

screenwriters, playwrights and journalists.

Slamdance continues to develop a unique and

customized reader’s “coverage,” or feedback

service, which will include a comprehensive

story breakdown/concept summary and goes

on to address “what works”, “what doesn’t

work” and “how it can be improved”.

Slamdance coverage will give insight

into the mind of a reader who reads a few

hundred screenplays a year and will assist in

crafting thesubmission into something that

can advance in any competition and im-

press agents, reps, and producers.

 The top 50 semifinalists will be an-

nounced on August 20, 2007 and the Top 10

finalists on September 7th.  A ceremony will

be held at theWriters Guild of America, West,

in Los Angeles to announce the Grand

Prize Winner and the Best Short

Screenplay.  The party will include

Slamdance alumni filmmakers, screenwriters,

members of the industry and the WGAW’s

Independent Writers Caucus.

 “Our goal is to breech the chasm be-

tween screenwriters and the industry,” said

Peter Baxter, the President and Co-Founder

of Slamdance, “and bring together those who

are without the advantage of experience or

representation and members of the industry

looking for the next big thing.”

 Hollywood Scriptwriter, Final Draft,

Script Magazine and Writer’s Bootcamp are

among the 2007 prize sponsors.  All entries

in the 2007 Slamdance Screenplay.

Competition may receive:

*        First Place Screenplay: $7,000

*        Best Short Screenplay: $500

*        Writers Boot Camp will award

the 1st place winner with a certificate for the

Immersion Program (valued at $1,295) and

certificates for the Basic Training Program

to 2nd and 3rd place (valued at $895 each)

*        The Top Ten screenwriters will

receive Final Draft screenwriting software

*        The Top Ten screenwriters will

receive a year subscription to Script Maga-

zine

*        Selected material will be read as

part of our staged reading series, Slamdance

On Stage, in Los Angeles, New York and

Park City

*        The Top Ten screenwriters will

receive prize packages that include Festival

Passes good for all screenings and parties at

the Slamdance Film Festival in Park City,

Utah (January, 2008)

*        The Top Ten screenwriters are

eligible for membership in the Writers Guild

of America’s Independent Writers Caucus

*        The Top Ten screenwriters will

receive merchandise from the Slamdance

Shop

*        Production companies, studios,

agencies and managers request to read

Slamdance’s top scripts “The competition has

a life of its own, growing and maturing along

with the film festival,” said Screenplay Com-

petition Director John Stoddard.

“Each year we discover amazing new

talent, reaffirming our belief that Slamdance’s

approach to the business of screenwriting is

working and continuing to gain recognition.”

 The Slamdance Writing Competitions

received over 3,100 submissions in 2006.

The Screenplay Competition received 2,000,

the Teleplay Competition received 600 and

the Horror Screenplay Competition, which

was introduced only last year, received 500.

The Grand Prize Winner of the 2006 Com-

petition, Nancy Kissam (Drool), found rep-

resentation with Elements Entertainment and

is working with Upload Entertainment with

the intention of making her directorial debut

with the award winning screenplay.

 Launched three years ago, the Tele-

play Competition is sponsored by fox21 and

offers the winner a five-figure cash prize and

a development deal with fox21.  The 2006

Slamdance Teleplay Competition Grand

Prize Winners, Marcus Clay Carmouche and

CALL FOR ENTRIES:

2007 SLAMDANCE SCREENLAY

COMPETITION
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Called “Hollywood’s Best-Kept Se-

cret,” the Screenwriting Conference in Santa

Fe will boast another amazing roster of men-

tors in the relaxing, beautiful environment

of Santa Fe, New Mexico.

Nowhere else will you find nine full

hours of personalized and in-depth

mentor sessions, with intimate class

sizes.  This year’s conference is May

30 - June, 3, 2007.

The mentor lineup includes:

Hal Ackerman (Chair of the

UCLA graduate screenwriting division

and author) has been a mentor to

Nicholas Griffin (Matchstick Men),

Sacha Gervasi (The Terminal), Scott

Kosar (The Machinist, Texas Chainsaw

Massacre), Felicia Henderson (Soul

Food) and Pamela Gray (A Walk On The

Moon).  Hal’s mentor class will help you

turn your Passion Into Product.

Terry Borst studied with legendary

screenwriting gurus Lew Hunter, Richard

Walter and William Froug. His credits include

numerous episodes for the TV series BUGS,

the TV movie sequel Midnight Run Around

and the independent feature Private War. He

has written and script-doctored produced

screenplays for USA Cable, Microsoft, Elec-

tronic Arts and smaller distributors, and been

commissioned to write unproduced screen-

plays by Paramount Pictures, the BBC and

various independent producers.  Terry will

cover Beginning Screenwriting- The Right

Way vs. The Wrong Way in his mentor class.

Gerald DiPego has 30-plus screen-

plays to his credit, including Phenomenon,

Message in a Bottle, Instinct, Angel Eyes,

and The Forgotten. In addition, he has five

published novels.  Gerald’s mentor

class will show you how

to “bring

the audi-

ence in,” called FEEL

REAL? Helping the Audience to Expe-

rience Your Story and Not Just Watch It.

Pamela Gray’s feature credits include

A Walk on the Moon (which received a

Golden Satellite nomination for Best Origi-

nal Screenplay and the Samuel Goldwyn

Writing Award), Music of the Heart and Dirty

Dancing Dancing 2: Havana Nights.   She

MENTOR CLASSES BECOME ADDED

BONUS AT 9TH ANNUAL SCSFe

SCREENWRITING CONFERENCE

has written features for Miramax, HBO,

Disney, Universal and Working Title. She’s

also written for television, including episodes

of Once and Again, Star Trek: The Next Gen-

eration, two Hallmark Hall of Fame movies

and one-hour drama pilots for CBS and ABC.

In her mentor class, Pamela will help you

write distinct and unique characters in What

Did Your Main Character Eat for Breakfast

Today?

Bill Martell (West Coast editor of

Scr(i)pt Magazine) has written 19 produced

films, including three HBO World Pre-

mieres (Steel Sharks, Crash Dive! and Grid

Runners), two for Showtime (Black

Thunder and Droid Gunner), three

Cinemax Premieres (Treacherous, Night

Hunter and The Base), plus a couple of

USA Network thrillers (Hard Evidence

and Blind Trust).  Bill will teach you

how to scare the pants off of your

audience in his mentor class, called

Writing Horror and Thrillers.

For more detailed descrip-

tions of the mentors and their

classes, please visit

www.scsfe.com or call toll-free 866-424-

1501 for more information.
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Seamus Kevin Fahey, were hired by

fox21 to develop an original pilot.

The Slamdance Horror Screenplay

Competition Grand Prize Winning screenplay

Slaughter by Bobby Darby and Nathan

Brookes was purchased by Angel Baby En-

tertainment and Maverick Red.  The project

is currently in pre-production.  Each year,

Slamdance, Angel Baby Entertainment and

Maverick Red will co-produce a feature film

based on the annual prize-winning entry of

the recently-created Slamdance Horror

Screenplay Competition.   In addition to hav-

ing their screenplay guaranteed to be made

into a feature motion picture, the winning

writer will receive an upfront payment of

$10,000 against 5 percent of the film’s bud-

get, plus net profits participation on the

movie and payments for any sequels made

of the motion picture.  Production of the

completed script will occur during the ensu-

ing months, with the intent of having the

film’s World

Premiere during the follow year’s

Slamdance Film Festival.  A landmark pre-

cedent, no other film festival produces fea-

ture films that originated whose genesis be-

gan at that festival.  “Slaughter” is the initial

screenplay to win and head towards film pro-

duction.

In the past, Slamdance-winning Com-

petition screenplays acquired for production

have included Nicole Kassell and Stephen

Fetcher’s The Woodsman, Joshua Marston’s

Maria Full of Grace and Tim Boughn’s Neo

Ned.

As a year-round organization,

Slamdance serves as a showcase for the dis-

covery of new and emerging talent and is

dedicated to the nurturing and development

of new filmmakers and their cinematic vi-

sion.  The feature competition programs are

reserved for first time directors working with

limited budgets, thus enabling the Festival’s

mission to give exposure to emerging film-

making talent.  Slamdance is programmed

through a unique democratic method.  Ev-

ery film is programmed by majority rule by a

committee of filmmakers.  Slamdance alumni

are recruited to serve as programmers, so

first-timers are represented and assisted by

Slamdance veterans. The mantra of  “by film-

makers, for filmmakers” resounds at every

level of the organization, and plays a part in

all of its undertakings.

“Slamdance” cont’d from pg10
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Del Weston is the creator and

founder of the Action On Film Festival.

As a filmmaker and director he has been

involved in television, film, video and pay

per view. Weston saw a need for a festi-

val that would show the work of artists

who might otherwise be marginalized or

not shown at all. His associations with a

wide range of business and personal con-

tacts allowed him to quickly develop the

program which would lead to the suc-

cessful event that we all have come to

know and love.

Not one to rest on past accomplish-

ments, Weston is now working to create

full on distribution channels, online

streaming and of course methods of dis-

tribution whereby filmmakers can show

their work, be paid for their work and

move forward with successful careers. He

is also in the process of making the AOF

a mentor festival that will produce

projects for filmmakers giving them

greater access to the Hollywood machine

and success.

Hollywood Scriptwriter talks with

Weston about his ventures and his latest

movie SPLIT.

Hollywood Scriptwriter: Tell us

about your childhood that influenced

your creativity?

Del Weston: I was born in Milwau-

kee Wisconsin, but my family moved to

Los Angeles when I was about a year old

and we’ve been here ever since.

I read a lot.  My mother encour-

aged us to read, study, get good grades,

all that good stuff.  Some of it stuck.  I was fas-

cinated with fiction and conflict and drama from

a very early age.  I started making up stories and

writing them down when I was around eight or

nine.

We went to private school.  My mother

again, insisted on a good education She used to

say, ‘you can get calluses on your hands or on

your brain and the ones you get on your brain

don’t hurt’.  So it was catholic grammar school

and then catholic high school and then on to col-

lege where I studied art.

How did you land the job as artist doing

storyboards and titles for Animagic Company

and Warner Bros?

I went to one of those accredited art

schools because I wanted a minor degree so that

I could make more money as an artist.  I had

been doing paste up, design and layout, but you

got more money with that piece of paper so I

signed up and part of the program was an intern-

ship.  I was really lucky because the owner of the

company, a really great guy named Dave Fisck,

put me to work sweeping floors and cleaning out

the stat camera.  He also allowed me free run of

the place and he had every piece of film and video

equipment  you could imagine.  I was pretty quiet

and I kept to myself, but it was a small company

and before long I had a chance to show some of

my artistic skills that went beyond painting the

walls.

Pretty soon I was doing storyboard lay-

outs, custom graphics, backgrounds and titles.

The guy above me was a man named Harold

Adler, he must have been in his late seventies

because he had been around to do the titles and

effects on films like Ben Hur and he had won

numerous awards.  He was gruff and

kind of cruel to me, but I learned a lot.

I think that’s one of the reasons Dave

was so considerate because of the way

Harold was and that went a long way.

At any rate, Dave had a huge list of

clients and I ended up doing work for

a lot of them, like ITC, Warners, 20th

and Century Fox.  It was a great time.

What skills were necessary?

Basically, I already knew how to

draw and sketch pretty well.  I also

knew how to do what I was told.  It’s

amazing how many people who don’t

know, think they know something.  I’ve

found that if you keep your mouth shut

and do your job, you can move up

pretty quickly.

How did this job transition into

being a writer?

Well, naturally I was watching

everything that came over the counter

and breaking the films down frame by

frame because this was before the digi-

tal revolution and we we’re still using

Aerial Optical Printers and flatbeds for

a lot of stuff.  I was also meeting inde-

pendent producers who were spend-

ing huge amounts of their money on

horrible projects that they happened to

believe in.  After seeing the heartbreak

of some of these guys, I decided that I

would study writing and take my time

and I would also write every screen-

play three or four times before I would

cont’d on pg 16

AOF Founder

Del Weston knows

first-hand about

moviemaking...

SPLIT makes its

spinoff debut.

Del Westonby Angela M. Cranon
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even show anyone.  Dave also told me to

pick up the books by Sid Fields, Goldman

and a few others.

You played small parts in  Rocky V

and Jet Li’s Masters, how has acting played

a role in your writing abilities and creativ-

ity?

Every writer should be forced to act

because it is relatively easy to sit down alone

with your keyboard and a cup of coffee and

create these impossible situations for a di-

rector and his actors to work into something

watchable and enjoyable.  It is an entirely

different thing to have to get up in front

of the camera and believe and then make

other’s believe that you are a certain

character and you believe what he is do-

ing or about to do.  I would never write

anything for an actor that I would be

too embarrassed to do myself.  That in-

cludes nudity, profanity, racial stuff,

whatever.  Watching the process from

in front of the camera makes a big dif-

ference in what you will put people

through.

Why did you begin your career

writing for live shows?

Actually it was a show called,

‘Muertos De La Risa’ and it was the first

live Hispanic Pay Per View comedy

show, ever.  It was a big deal and I just

knew I was going to be rich because I

was one of the executive producers.  So

with that in mind, I didn’t want to chance

trusting anyone else. I was involved in every

step of the process.  It didn’t work out, but I

learned a lot and that was the start.

Why go from producing and direct-

ing a play to writing a film?

Well, I had been writing screenplays

for a while and I had written three or four

before I ever did the play.  It just happened

that I had a little cash and I could afford to

produce the play where the film would have

been completely out of the question.

Give us a brief synopsis of Maddie’s

Disappointments.

Maddie’s Disappointments was the

story of a young woman for whom nothing

has ever gone right.  The play shows three

devastating episodes of her life all played out

in the same room over a 30 year period.

Maddie’s Disappointments was your

third film. What was the inspiration behind

this project?

My original inspiration was a girl

named Shannon Ward.  I heard her singing

behind the counter of a coffee bar one morn-

ing.  I thought it was the most beautiful sound

I’d ever heard.  I talked to her and she

thought I was trying to pick her up.  An-

other idiot with the, ‘hey baby, I’m a direc-

tor’ line, but it was nothing like that.  I went

back to my office and came back about a

month later with the play.   I gave it to her

and told her I wanted her to play the role.

How has it evolved today?

Well, we set the film in a medical facil-

ity and we split her personality so that the

part could be played by three actresses si-

multaneously.  It’s a real testament to

Shannon’s talent because in the original, it

was just her and the stage, live and all alone.

Here we had the luxury of everything that

goes with working with a team.

You produce, direct and write. How

do your skills complement each other to

create a successful film?

Well, there isn’t a part of the industry

that I don’t absolutely love.  All of it.  You

hear people talk about the seedy side, but

the truth of it is that a day on the set, big or

small is better than a day almost anywhere

else.  Writing helps me to know what’s real-

istic and still exciting.  Directing gives me

that chance to put my money where my

mouth is and to be responsible if it fails or

succeeds.  I never want to say that one of

my projects failed because of someone else.

People make excuses all the time and with

the film festival, I hear it all.  The camera

man did this, or the editor didn’t do that.

Please, if you are in control and you are

spending people’s money, you’d better know

what’s going on.  In fact, it was that live TV

project, ‘Muertos’ that got me into this.  My

‘partners’ ended up robbing me.  That left a

real bad taste in my mouth.  So, wearing a

couple of different hats has just been the way

it has been since then.

Tell us about your latest project,

SPLIT.

 SPLIT is the film version of the

play MADDIE’S DISAPPOINTMENTS.

It was a real dream to make this film and

to complete this project.  We went through

so many actresses in the three years it took

to make this film that the whole process

became quite silly.  I had an actor’s agent

call me one day to demand that her name

be three points larger than anyone else’s

and that she was going to get a portion of

all t-shirt and mug sales.  I told him she

should learn her lines before splitting up

profits from t-shirts.  She didn’t end up in

the film and a few other people had to hit

the road too, but I wasn’t going to stop

until I made the film I wanted to make.

And what you see on the screen is what I

wanted to make.  That is due in no small

part to a terrific cast, Robert Arbogast,

John Gilbert, K.K. Ludwig from the

beginning and the Beatrice Neumann and

the incredible April Garton literally weeks

before we began shooting.

How is Split the full circle of

Maddie’s Disappointments?

Well, now it’s more complete. It’s a

fuller experience and while I had nearly 13

years to re-do the project and get it right.  It

is primarily the same as the play. The only

additions include the three characters play-

ing the same role at the same time and the

doctor who helps Maddie through the ses-

sions.

What reaction are you looking for

from your audience?

Listen, I just didn’t want people to

walk out.  This piece is incredibly harsh, pro-

fane, and graphic in both its language and

imagery.  It is very hard to watch because of

the subject matter and I don’t pull punches.

We recently held a Director’s screening at

the Greenway Arts Alliance Theater in Hol-

lywood.  The place was pretty packed and I

didn’t know a lot of the people who were

there, but when it was over so many of them

came out, including producers, who had not

seen the finished film and told me they were

floored by what they had seen.  From the

editing by Josh Neufeld, to the acting, the

subject matter, everything.  The reaction was

overwhelming.

Do you have to see Maddie’s Disap-

pointments to understand Split?

“Weston” cont’d from pg 16
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No, this piece stands on its own.  Like

I said, it is really rough to watch because

this woman is put through so much from her

teens through her later 30s that you are re-

ally exhausted after you see it but one piece

is not dependent on the other.

How does Split help you personally

to complete your project and begin a new

one?

I’ve been very lucky.  Since Animagic

I ‘ve been producing, writing or directing

either my own projects or someone else’s.

The only thing that is important is that you

finish what you start and do the best

that you can in the process.

SPLIT took nearly 14 years

from when I first started, I

don’t quit.  There isn’t much

I start that I don’t finish.

You dabble in Na-

tional Sports Schedule

for Bacara Media,

F e m p r e s a r i o - T h e

Mom Show which

airs on Charter

Cable. How did you

get involved in

this?

Well, I’ve

been producing stuff for

other people for years.  I produced

LA In  A Minute for one of the hosts of

Fempresario and they brought me back to

produce and direct that show.  Chris Maroe

of Bacara Media was looking for a produc-

tion team for that show which airs on ESPN

LA and a friend of mine, Ronan Spelman

mentioned me to Chris.  He checked out our

work and he put me to work on that show

and some of their other accounts.

Tell us about AOF.

The Action On Film International Film

Festival is the festival that people on the out-

side should enter.  We try to represent people

who normally would not be screened for

whatever reason.  The title is a little mislead-

ing because people think Action refers to

action or martial arts films.  That isn’t the

case, ‘action’ in the title refers to the deci-

sions the filmmakers make to get their films

and projects made and then the reactions the

audiences have to those projects.  That

doesn’t mean that we don’t screen martial

arts films, because we do, that just isn’t what

‘action’ refers to.

The first year we were pretty small but

by year two we had a full on black tie 1,000

seat dinner and show, 200+ films in seven

screening rooms and a huge theater, celebri-

ties like David Carradine, John Saxon, Bill

Duke, Fred Williamson, Russell Wong, Nick

Mancuso and so many others.  The event

takes place at the beautiful Long Beach En-

tertainment Center and everyone seems to

love it there. This year will be our biggest

yet and our sponsors are really showing us a

lot of support.  So many thanks to all of them.

Describe your responsibilities at AOF

Film Festival.

Well, I’m pretty much in charge of pro-

ducing the entire festival and keeping it to-

gether.  With the help of a great team of

people like Alan Bailey, Theresa Coscarelli,

Josh Neufeld, Zack Baskerville, and the

Buchan Family; we are doing some-

thing different than most

other festivals.

 I’m

guid-

i n g

t h e

s h o w

r i g h t

now,  but

in the next

couple of

years once it’s

up on it’s own

two feet, I’ll

take a lesser role

and just go to

watch some incred-

ible films.

What’s next forDel as a writer, pro-

ducer, and director?

Well, in print, my new book, LEW

WATANABE-MASTER OF STONE AND

LIGHT just came out.  You can get it on

Amazon and on his site.  A lot of my art and

photography are in that book.  I’m working

on my new film SINS-the story of the seven

deadly sins taking human form to see which

of the sins is the worst.  That film incorpo-

rates hard core martial arts, no strings, wires,

or green screens; just great performers do-

ing what they do best.  And of course, the

Action On Film Festival is swinging into its

third year.    We really want to showcase as

many filmmakers from around the world as

we can for an audience.  We’re also getting

into distribution and representation.  We’ve

got some big things planned with this show

as well as launching SPLIT on the festival

circuit and getting distribution for my favor-

ite new movie.

Contact information is

www.aoffest.com, www.myspace.com/

split_movie, www.lewwatanabe.com

Veteran Actor John Gilbert with

star of SPLIT April Garton
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The 18 th annual

Dusty Film and Animation

Festival and Awards will

showcase over 100 films

by students graduating

from the BFA Film,

Video and Animation

Department at the

School of Visual Arts.

The program includes

three days of screenings of short

films, videos and animations; a screenwrit-

ers night, where professional actors read ex-

cerpts of screenplays by graduating seniors;

and an awards ceremony and gala reception

with notable presenters from the film indus-

try.

Reeves Lehmann, chair of the BFA

Film, Video and Animation Department at

SVA, said, “Students at SVA are part of New

York’s film and video community from day

one, but the Dustys opens a whole new dia-

logue—both with the industry and the gen-

eral public. The films in competition here are

months or even years in the making, and each

one is the product of someone’s passion for

making movies.”

Each year, outstanding achievements

awards are presented in the following cat-

egories: screenwriting, cinematography,

video, editing, directing, film, acting, tradi-

tional animation and stop-motion animation.

Previous award presenters have included

Harvey Keitel, Danny Aiello, Sean Combs,

Lee Grant, Bryan Singer, Treat Williams,

Richard Price, Wes Craven, Griffin Dunne,

Adam Holender, Bill Plympton and Ellen

Burstyn.

School of Visual Arts Presents

the 18th Annual Dusty Film

and ANIMATION FESTIVAL

AND AWARDS

Film and Animation Festival: April 24 – 27, 2007

Awards Ceremony and Gala Reception: Monday, April 30, 2007

2007 Festival Schedule
Tuesday, April 24: Screenwriters

Night* The National Arts Club, 15 Gramercy

Park South, 7 pm April 25 – 27: Screenings*

Directors Guild Theater, 110 West 57 Street,

10 am – 10 pm Monday, April 30: Awards

Ceremony and Gala Reception Awards Cer-

emony: Directors Guild Theater, 110 West

57 Street, 6:30 pm

Gala Reception: Le Parker

Meridien Hotel, 118 West 57 Street, 8:30 –

10:30 pm *Free and open to the public.

The Dusty Film and Animation

Festival and Awards began in 1990 when

the BFA Film, Video and Animation

Department sought to bring its year-end

screenings of student films to a

wider audience. With support from the film

industry, a venue and sponsorship were

secured and the event came to life. To pay

tribute to School of Visual Arts founder

and Chairman Silas H. Rhodes, the event

was named “Dusty” — the nickname Mr.

Rhodes had as a soldier in World War II.

School of Visual Arts (SVA) in New

York City is an established leader and

innovator in the education of artists. From

its inception in 1947, the faculty has been

comprised of professionals working in the

arts and art-related fields. SVA provides an

environment that nurtures creativity,

inventiveness and experimentation,

enabling students to develop a strong sense

of identity and a clear direction of purpose.

The Writers Guild Foundation will

conduct the fourth annual Spring Story-

teller Series of its acclaimed Writers on

Writing seminar series. Featuring three

major events, all programs take place at

the Writers Guild Theater, 135 S. Doheny

Dr. in Beverly Hills. A dessert and cock-

tail reception follows each program, spon-

sored by Final Draft and The Writers

Store.

An Unruly Evening with HARLAN

ELLISON Thursday, April 19, 7:00pm

(Screening included) Including a sneak

preview of Dreams With Sharp Teeth, a

work-in-progress documentary by Erik

Nelson (Grizzly Man, Leonard Cohen: I’m

Your Man) on the life and work of Harlan

Ellison.

 The event will offer a rare, close-

up look at the man behind the myth, in-

cluding a one-on-one conversation with

moderator Josh Olson (A History of Vio-

lence ). The prolific, versatile and often

incendiary Ellison has authored 75 books

appearing in over 40 languages, has won

four Writers Guild Awards, two Edgar

Awards, and was named a Grand Master

by both Nebula and the Science Fiction

Writers of America. Credits include the

original Outer Limits, Star Trek, Babylon

5, and many others. *Special guest speak-

ers also to be added. * PURCHASE

TICKETS AT: www.WGFoundation.org,

or call 323.782.4692 $20 - gen. admis-

sion, $15 - WGA members and faculty, $10

- Full-time students SPECIAL SERIES

DISCOUNT PRICE: $55 - gen. admis-

sion, $40 - WGA and faculty, $25 - Full-

time-students The Writers Guild Founda-

tion is a 501(C) 3 non-profit organization

whose mission is to preserve and promote

excellence in writing, and to advance the

recognition of the writer’s unique contri-

bution to the art of film and television.

Harlan Ellison, Ted Elliott

& Terry Rossio, and Nancy

Meyers Headline Writers

Guild Foundation’s 2007

Spring Storyteller Series



Feb. -Film Festivals
This is our opportunity to high-

light film festivals from around the

world by placing their logo on the

cover of the magazine, writing pro-

files, and displaying their advertise-

ment. In addition, many of the ar-

ticles focus on contest/competition

information. Readers are able to find

and match their skill to film festi-

vals and competitions around the

globe with this extensive list of ac-

tivities and events. In addition, this

issue teaches them the dos and don’ts

of contests entering, along with an

array of other tips in this area.

April- High Tech
This issue highlights compa-

nies, businesses and services that

help to assist the screenwriter, direc-

tor, or producer in their craft.  Read-

ers are able to collect a variety of in-

formation and leads to resourceful

businesses and services available to

them from corporate America to

mom and pop companies.

June

Women and Minorities in

the film industry
This is our chance to highlight

women and minorities in the film in-

dustry and their contribution to the

entertainment world across the globe.

Readers get insightful information

about this topic.

August-Special Agency/

Consultant Issue
HS compiles questions from

agents and consultants who want to

assist the screenwriter in their efforts

to market their script. They do this

by offering tips, answering questions

gathered over the year, and giving

them vital information on how to sub-

mit scripts.

October

Free-all
This issue gives our readers a

variety of information from various

industries, businesses, and resources

that are available to them. HS pro-

vides a medley of tips, services, and

articles for the reader.

December

University/Film Schools
Our last issue of the year high-

lights Universities and Film Schools

that offer academic work to the

screenwriter in a classroom setting,

seminar, event, or any other avenue.

This allows our readers, who seek a

formal education or more training,

to gain extensive knowledge in

what’s available to them.

Hollywood

Scriptwriter

2007 Editorial

Calendar
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WHAT
The Writers Guild Foundation will

honor writer-producer John Wells with a spe-

cial evening tribute event.  As this year’s re-

cipient of the WGA Paddy Chayefsky Lau-

rel Award, the highest award given to a tele-

vision writer,  Wells is the creator and/or ex-

ecutive producer of hit  TV shows including

ER and The West Wing. Guest Moderator

for the program will be Bradley Whitford,

with a featured appearance by Martin Sheen,

followed by an audience Q & A.

Reception after the event, with cham-

pagne and cocktail bar sponsored by Red

Bull.

WHO
As the winner of six Emmys, five

Peabodys and a Humanitas Award, John

Wells

has written, co-written or produced

over 450 hours of network television

including China Beach, ER, The West

Wing, Third Watch.  He has executive

produced the films, Far From Heaven, White

Oleander, Infamous, and The Notori-

ous Betty Page.  Wells served as President

of

the Writers Guild of America/west

from 1999-2001.

WHEN
Wednesday, April 4, 7:30 PM

WHERE
Writers Guild Theater, 135 S. Doheny

Dr. (s. of Wilshire) Beverly Hills

TICKETS
Available at www.WGFoundation.org

(or call 323.782.4692.)

$20 - General Admission, $15-WGA

Members, $10 Students.

 The Writers Guild Foundation is a

501(c)3 non-profit organization whose

mission is to preserve and promote ex-

cellence in writing, and to advance the rec-

ognition of the writer’s unique contribution

to the art of film and television.

BRADLEY WHITFORD, MARTIN SHEEN HEADLINE

WRITERS GUILD FOUNDATION’S “AN EVENING WITH

JOHN WELLS”

E.R. Creator to Receive Foundation Tribute April 4
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You grew up in South Orange, New

Jersey. How did you get started in film?

I picked up a Super 8MM camera

in the 11th grade at Columbia High School in

Maplewood, New Jersey. In that one mo-

ment, I gave up dreams of being an architect

and decided I would be a director. I filled

out the only college application I ever would

and submitted it to New York University’s,

Tisch School of the Arts. Thankfully, I was

accepted and spent four years focusing on

directing, and more importantly writing,

knowing that you can’t have a great film

without a great script. My thesis film, 3D,

was selected to screen in competition at the

2001 Sundance Film Festival and I might

argue that “it all started there”, though that

would be simplifying quite a bit the struggle

that it took to get PREMIUM completed.

You’re 29 now. How long have you

been in the film business?

I like to consider myself having been

in the business since the first time I picked

up that camera 14 years ago. If we are to

define it by my initial exposure to the “in-

dustry”, then I would have to say six years

based upon when 3D went to Sundance. To

even to begin to make it in this business, these

definitions need to be your own or you can

feel dwarfed by the milestones of your peers

and those you admire.

Tells us about your movie career.

PREMIUM is my first feature film. I

have written, produced, and directed three

short films that have screened in over 30 film

festivals around the world, but this is the first

full-length project. I am very, very proud of

what we were able to accomplish with this

film in terms of realizing the script, securing

amazing talent, and making the film we set

out to make over the course of seven years.

As both writer and director I was concerned

with showing Black characters in a univer-

sal light with universal feelings and univer-

sal emotions. Love. Coming-of-age. Re-

demption. All of these things. America is

supposed to be a melting pot, but at every

opportunity we are extracting and judging

the ingredients in the mix. There’s no melt-

ing going on when “Black Film” is a genre

in and of itself, implying that films with Black

characters are best digested by those of the

same complexion. PREMIUM is a film that

any and everyone one can enjoy and find as

a source of entertainment and enlightenment

to some extent. In many ways, it’s the anti-

Hollywood love story, meaning it’s real life.

How did the main character in Pre-

mium like Reginald “Cool” Collidge

evolve?

Cool is the character that I personally

have been eager to see on screen. The mid-

late 20’s black male who isn’t a thug, but

isn’t a chump either. He’s got street smarts

and book smarts and wants to make some-

thing out of his life through normal, legal

means. He is an actor, which afforded me

the opportunity to put a lens on the medium

(film and television) that helps to solidify

many of the stereotypes that misinformed

people use as “evidence”. We get to see the

ridiculous auditions that Cool must suffer

through, but then we juxtapose that against

his home life and the stereotype becomes a

real person that we can all look in the mirror

and say, “I am he”. Even the ladies can re-

late.

Why call it Premium?

This film is about the “premium” in life

experience that each and every one of these

characters will have to pay in order to get

the best out of life. A premium requires go-

ing above and beyond what is normally ex-

pected. This can be translated to luxury

goods, of course, but it also has relevance in

relation to what it takes to acquire emotional

tranquility. It must be earned.

The fact that Cool works at a gas sta-

tion, well, that just gives it a few more lay-

ers!

What about the storyline?

Despite all the many elements weav-

ing in and out of the film, PREMIUM is

ultimately a love story about “the love be-

fore the love” or the most important person

that you DON’T end up with. You may learn

all of love’s important lessons with that per-

son, but you aren’t necessarily meant to share

the benefits of that experience with that in-

dividual. Everyone who sees this film will

have memories of who that person was in

their life, or they might even realize they are

experiencing that situation right now. It’s a

timeless concept.

Although it’s becoming more popu-

lar these days, why write and direct?

Writing and directing PREMIUM was

never an option, it was the only way to do it.

This was a very personal story created by

the mantra “write from what you know”, so

I took several elements of my life and poured

them into this story and these characters in a

unique way that goes against the grain of

classical Hollywood screenplay design. The

first screenplay that you write is always an

incredibly challenging endeavor as you must

learn how in the world to make it all work

on paper. You write…revise…write…revise

until the shell begins to reveal a nut worth

cracking and by the time you get over the

learning curve and have the finished screen-

play, it’s hard to let go. Now, that I have

two feature screenplays under my belt, the

process is a little less of a milestone, so to

speak, and I can write screenplays that I

don’t intend to direct with less separation

anxiety.

PETE CHATMON ’S

FIRST FEATURE FILM

“PREMIUM” PORTRAYS

AFRICAN-AMERICANS

IN UNIVERSAL LIGHT

by Ericika Hightower

Pete Chatmon
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As the director, what was your strat-

egy to make Premium appealing to an au-

dience?

My goal as director was simple: let the

screenplay breathe through the actors words,

expressions, and physicality. Make sure that

all of the emotional notes that I hit in the

screenplay were underscored by all of the

technical and creative tools I had available

as director. In a character-driven piece like

PREMIUM, it’s often about simplicity and

getting out of the way of the content.

Minimalism can have a great deal of mile-

age.

Although the storyline is interesting,

why use so much profanity?

The language used in PREMIUM is

the everyday world that I hear in conversa-

tion and have heard since I was a teenager.

Almost all people who have seen the film

are shocked that we even got an “R” rating

for language for something that essentially

reflects what your average person deals with

or deals in on a daily basis. It’s not full of

people cursing each other out, it’s the aver-

age, everyday style of conversing that hap-

pens amongst friends and even family. It’s a

very interesting reality that somehow words

carry more crippling consequences than

death and gratuitous violence on screen, at

least in terms of how films are rated.

Does so-

ciety not want

non-profanity

movies any

more?

I think so-

ciety wants films

that tell the

truth. If profan-

ity is a part of

that, to me it is a

by-product of

what I hope is a

genuine reality

on screen. When I stop telling the truth on

paper and on screen, then I need not be re-

sponsible for the creation of any world. I’d

be doing a disservice to the audience. When

profanity, sex, and violence are used as meth-

ods to shock or provoke, then I think it be-

comes a problem.

 Is this a DVD film or a big screen

movie?

PREMIUM had a limited theatrical

release in the United States in February and

will be on DVD this spring. I suggest every-

one pick up a DVD copy of the film, it has

some of the best performances I’ve seen in a

long time. Very genuine acting and

writing…at least that’s what Variety said!

How will you market it to the studios?

The difficulty in marketing a film like

PREMIUM to the studios is convincing

them that audiences actually want to see

Black characters in these types of stories. As

it stands now, there are not any films that

executives can look to as positive (money-

making) examples and unfortunately it is con-

sidered a huge risk to deal with a film of this

nature outside of the DVD market. What’s

interesting is that many of the trends we find

ourselves in today are manufactured by cre-

ative marketing and sustained by the public’s

interest as reflected by their spending dollar.

I trust that over time more PREMIUMs can

reach the marketplace, find theatrical life, and

the realities of this challenge will disappear.

When value is put on this type of voice, there

will be a more balanced cinematic landscape

where writers will be able to feel more con-

fident that their perspective is marketable and

pandering to an audience is not a necessity

for success.

What kind of skills does someone

need to be a writer and a director since they

require different talents?
cont’d on pg 25
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Attention to detail is the most impor-

tant skill. When the director breaks down a

scene, he ends up with the pre-cooked in-

gredients that the writer decided to use in

the recipe of the script. It’s essentially re-

verse engineering. The writer says “it needs

to taste like this”, the director samples it and

tries to figure out why it has that taste. Once

those questions are answered and the ingre-

dients determined, camera angles, blocking,

production design, editing, music, etcetera

all serve to underscore the subtext the writer

included and essentially alluded to on paper.

It’s a very beautiful dance when everyone is

on the same page. It’s unbearable when they

are not.

Is it more difficult or easier to write

and direct your own movie?

I think it’s easier to write and direct

your own movie from the standpoint of a

director because from the moment you “re-

ceive the final draft” you don’t need to do

any homework on the world of the film and

its characters. You created it!

Have you written movies where oth-

ers have directed? Explain the difference.

I have not written anything for any-

one else to direct at this point but there would

be no difference in the approach. The screen-

play should be able to stand on its own as a

document and take the reader to a place they

have never been before. Even when I know

I will direct what I am writing, I treat the

screenplay as if it will be passed on to some-

one whose sole idea of the world of the film

will be represented from the 90-120 pages I

design.

What’s next for Chatmon?

Next up is “761st”, a documentary on

the 761st Tank Battalion which was the first

black tank battalion in WWII. It’s a 72-

minute film, narrated by Andre Braugher, and

featuring 11 combat veterans of the 761st.

We are preparing to run the domestic and

international film festival circuit and look

forward to putting that film in front of as

many eyes as possible. We are currently seek-

ing distribution. It is an amazing story of

patriotism by Black Men who fought a war

in Europe, in the interests of the World, for

many freedoms that they did not enjoy in the

United States.

What advice do you have for film-

makers and directors who want to pursue

this craft?

My advice to young writers and direc-

tors navigating their way in this industry is

to be relentless and undeterred in the over-

whelming face of adversity. Unfortunately,

success is not based solely on the merits of

your talent, but if you learn how to play the

game and create undeniably good material,

the industry awaits you because well ex-

ecuted ideas are a hot commodity and with

so many filmmakers regurgitating what is

“hot” at any given moment, your original

piece will find a home. I also suggest read-

ing the autobiographies or biographies about

people who have succeeded in your field to

find solace that you are not the first artist to

navigate this tough road.

Beyond that…keep your head up, eyes

open, and fingers typing.

For More Information on Pete

Chatmon, PREMIUM, and his other

projects, visit:

www.double7film.com

www.premiumthemovie.com

www.myspace.com/double7film
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Now in its fourth year, the PAGE Inter-

national Screenwriting Awards competition has

rapidly become one of the most important

sources for new screenwriting talent within the

Hollywood community and   worldwide. Many

of the contest’s  winning screenwriters have

landed writing assignments, secured   repre-

sentation, and signed option agreements on

their winning  scripts, and several  winners now

have movies in various  stages of production

and release. Among the most recent PAGE suc-

cess stories:

The 2004 Gold Prize-winning short

ABSOLUTE ZERO, by Aussie  screenwriter

Alan Woodruff, has completed production and

is currently on the international film festival cir-

cuit.  The movie recently won the jury prize

for Best Short Film at the Trimedia Festival

(USA),  and it will also be screened this year

at Rebelfest (Canada), Golden  Lion (Africa),

the Chennai Film Festival (India), and the

Durango Film Festival (USA).

A few weeks after the 2006 PAGE

Awards were announced, Silver Prize- winning

TV writer Davah Avena was signed by the

Kaplan, Stahler,  Gumer, Braun Agency.

After a flurry of interest, Lisa Yoffee has

optioned her 2006 Gold  Prize-winning family

film JEKYLL & HEIDI to L.A. producer Bob

Abramoff.

Point Zero Pictures has just optioned the

dark comedy spec KEEPSAKE  by 2005

Bronze Prize winner Drina Connors Kay.  Kay

was also recently hired by Point Zero to write

a feature based on an idea by producer/ direc-

tor Miklos Philips.

2004 Gold Prize winner Jennifer

Vandever has optioned the film rights  to her

novel THE BRONTE PROJECT to New York-

based Orchard Pictures.

The book was originally published by

Random House and Three Rivers Press, and is

now on sale at Amazon.com. Nisha Ganatra is

attached to direct the film.

The comedy feature JUPITER LAND-

ING, by 2006 Bronze Prize winner Zack  Van

Eyck, is now available on DVD through

Netflix, as well as at:

www.jupiterlandingthemovie.com. Van Eyck’s

new comedy script THE  EIGHTH HOUSE is

slated for production this summer in Salt Lake

City, produced by Chad Russey. And Van Eyck

also just sold his fifth short film script, THE

MESSENGER, to producer Gil Pinon.  Pinon

is scheduled to shoot the movie this spring in

southern Germany.

Entries are now being accepted in the

2007 PAGE International Screenwriting

Awards competition.  Late entries will be ac-

cepted through April 30th. Over $25,000 in

cash and prizes will once again be presented

to the winning screenwriters in nine differ-

ent categories, along with extensive public-

ity and industry exposure.

PAGE Award Winners in the News

www.internationalscreenwritingawards.com



Just past Riverside, nestled in the

foothills of Moreno Valley, resides this

location site that has so much to offer.

This beautiful property provides four

separate levels, each presenting their

own unique camera angles and atmo-

spheres, including Tropical, Desert and

Wooded. The center piece of this

attractive site is its stunning pool,

surrounded by a natural rock setting.

The pool is a healthy 54 feet long and

26 feet wide, with a nine-foot deep end

and a four foot shallow end.  Carved

out of the hillside, the pool area feels

like it has been transported from a

tropical paradise, complete with a

beach entry with custom tile.

If that isn’t enough, four waterfalls spill

into the pool, including the main

attraction: a 60-foot waterfall that

bounces off the rocks as it heads for the

pool below.  The sounds created by the

waterfall and the colors of the water

leave visitors relaxed as they become

one with nature. Overlooking the pool

area is a swing that sits four adults, as

well as a  large rock fireplace that is

perfect for gatherings.  The complete

pool area is a world of its own,

offering a timeless elegance that will

leave audiences breathless.

Above all this is the patio, which not

only grants a chance to view the pool,

but in itself is its own distinct setting.

A ten-person spa sits at the top of the

waterfall, running over into the pool

below.  A Barbecue is positioned in the

patio, along with a covered dining area

that opens up countless other filming

options.

Surveying the entire site is the Bal-

cony.  Providing a mesmerizing view

of not only the patio but the backdrop

Unique Property

Beautiful Natural Setting

60ft. Waterfalls

Spectacular Views

Available for location shoots

and special events.

contact Paula or Jay

Cell (951) 532-2708

email: paula.jay@verizon.net

of the land as well.  To the west one

can admire the jaw-dropping desert

sunset and purple mountains rising

through the desert air. Whether it’s a

view of the mountains, desert or

wilderness you’re searching for, this

property has it all.

Located off the 60 Freeway, it is easily

accessible, yet private and isolated.

Driving distance from Los Angeles,

San Diego and Palm Springs, this

property of priceless beauty is open for

usage today!  Available for movie

locations, model shoots, commer-

cials, music videos and special

events.  Don’t miss out on the beauty

and elegance of Moreno Valley’s most

attractive site.

For information call Jay or Paula at

(951) 532-2708 or reach them by

email at paula.jay@verizon.net.

cont’d on pg 34
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 Last months’s Boulder International

Film Festival broke all attendance records

and showed filmmakers and fans  from Hol-

lywood to Uganda that in its third year, BIFF

is on its way to becoming a major interna-

tional film festival.

“We were delighted that this year’s

event attracted so many directors, produc-

ers and people passionate about seeing great

films,” said Robin Beeck, BIFF’s Executive

Director. “We had an incredible selection of

cutting edge independent films and were

honored to host the pre-release screenings

of the Universal Pictures film Breach and to

host Michael and Mark Polish (pictured top

left) for the sold-out screening of their

Warner Brothers film The Astronaut Farmer.

Our goal when we started the festival three

years ago was to expose audiences to a  wide

range of subjects and artistic voices, and we

believe this year’s Festival program achieved

that goal.”

According to Beeck, individual and

pass attendance was 20% higher than last

year. “The turnout was impressive,” Beeck

said, “and we’re grateful to our audiences,

our sponsors and the over 100 enthusiastic

Boulder volunteers who made this Festival

possible.

The Maryland Film Festival is proud

to be a partner with Morgan State Univer-

sity and the Creative Alliance MovieMakers

(CAmm) in the MIDNIGHT RAMBLES

series, exploring a formative era in Ameri-

can cinema!

Great early African American indepen-

dent films plus talks with writers Thomas

Cripps and John Strausbaugh, all for FREE

- MIDNIGHT RAMBLES series investigates

African American film history!

Nearly 500 “race films” made for and

sometimes by African Americans were cre-

ated between 1910 and 1940, during the

Great Migration and rise of the urban black

middle class. “Midnight rambles,” late- night

screenings at segregated black movie houses,

provided a counterpoint to the demeaning

black roles of Hollywood. While originally

created as entertainment, today these films

are important documents in America’s cul-

tural, social, and political history. This FREE

series screens these rare films.

“This unique and unusual series of

films shouldn’t be missed.”

MARYLAND

FEST NEEDS

WORKERS

The 2007 Maryland Film Festival is

May 3rd - 6th, and we need your help to

make it the best festival yet!

Please send inquiries to:

taryn@mdfilmfest.com.  Please put “PAID

POSITION” in  the subject line of your email.

 PAID POSITIONS AVAILABLE

 Volunteer Coordinator:  Responsi-

bilities include contacting volunteers,  sched-

uling volunteer shifts, and managing volun-

teers at the festival.  Hours estimated to be

10-15 hours per week leading up to the fes-

tival.  Hours are flexible though a few office

hours per week are requested.  Must be able

to be in contact with  volunteers (100 +) by

email and telephone when  necessary.  Must

be available all day (12 hours +)  during the

days of the festival – Thursday, May 3rd

through Sunday, May 6th.  Experience with

volunteer organizations a plus.

Transportation Coordinator:  Re-

sponsibilities include recruiting and sched-

uling drivers for The Maryland Film Festi-

val, coordinating  with the Rental Car com-

pany, and managing all local transportation

during the festival.  Must have good driving

knowledge of Baltimore City.  Will require a

few hours per week leading up to the festi-

val, some driving Monday, April 30th

through Wednesday, May 2nd, and must be

available all day (12 hours +) during the fes-

tival – Thursday, May 3rd through Sunday,

May 6th.

BOULDER

BREAKS

ATTENDANCE

RECORDS

MARYLAND FILM

FESTIVAL

EXPLORES

AFRICAN

AMERICAN FILMS
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HOLLYWOOD REPRESENTATION 
DIRECTORY 32nd Edition
• Includes 6,000 names of agents and managers 
• More than 1,500 talent and literary agencies

and management companies 
• Entertainment Attorneys and Business Affairs

Departments 
• Film and TV Casting Directors 
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2007 Script P.I.M.P. Screenwriting

Competition Update

$10,000 cash & $8,000 in prizes!  300

scripts already submitted!

Scripts and questions can be emailed

to: competition@scriptpimp.com or call

310.401.1155 to register over the phone (M-

F 8am-6pm) Register online before midnight

tonight!

Competition Home Page:

h t t p : / / w w w. s c r i p t p i m p . c o m /

writing_competition/home.cfm

SCRIPT P.I.M.P.

COMPETITION

Global Art Film

Festival-Hollywood

The 5th Annual Global Art Film Festi-

val-Hollywood, 2007, will showcase Inde-

pendent Films and Filmmakers from around

the world, introduce accomplished Screen-

play Writers and works with Celebrity ap-

pearances during a lavish, entertainment-

filled Dinner Awards Ceremony at the luxu-

rious Renaissance Hollywood Hotel, located

at 1755 N. Highland Ave, Hollywood, CA,

Saturday, June 9, 2007 from 1 PM-10PM.

Entertainment industry resource infor-

mation and contacts for Writers, Filmmak-

ers, Producers, Directors and all will also be

available throughout the day.

For additional information, please visit

www.gaffers.org.

“Come celebrate and network with

new and emerging, award-winning Filmmak-

ers, Screenwriters, Actors and Entertainers

during a humble day of special festival fla-

vor, exclaims Film Festival Director/Founder,

Loren Reed, “and most of all, keep on

creating”!

ADVERTISE IN

HOLLYWOOD

SCRIPTWRITER MAGAZINE

CALL

310-283-1630

www.hollywoodscriptwriter.com

 Projectionists:  Projectionists famil-

iar with video projection are hours +)  needed

to fill shifts during the festival – Friday, May

4th through Sunday, May 6th.  Must be fa-

miliar with video projection and various

video formats.

Part Time Bookkeeper: For a few

hours each month, this person will work with

the Director, reconcile monthly statements,

adjust  budgeting and assist in preparing vari-

ous periodic  reports. A thorough knowledge

of QuikBooks is essential.
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Morgan cont’d from pg 9

you think your film Hurricane Streets was

a success?

Right place, right time.

You wrote and directed Desert Blue.

The film was distributed by the Samuel

Goldwyn Company and re-teamed Morgan

with Brendan Sexton III. Desert Blue also

starred Christina Ricci, Casey Affleck,

Ethan Suplee, Peter Sarsgaard, and was

Kate Hudson’s debut film. Desert Blue was

another  successful movie. What did you

do differently in this movie that you did or

didn’t do in Hurricane Streets for its suc-

cess.

Not sure I did anything differently. I

just did what I did. And it just happened how

it happened.

How is your directing of someone

else’s movie different from directing a

movie that you’ve written? (For example,

Piggy Banks and American Psycho 2)

The process of making it your own is

a tricky one especially when the story is from

the mind of another. I do my best to serve

the vision of the entire team behind the

project. Sometimes my job is to execute

someone else’s vision and sometimes my job

is to make it my own. Each project is differ-

ent.

 Thousands of decisions go into direct-

ing a movie and at the end of the day you

have to trust your gut and stand behind it.

It’s all you have. I

guess when you’re

working for hire

you have to “sell”

your gut a bit

more.

Morgan di-

rected several

music videos, in-

cluding two for

the breakout

indie band Rilo

Kiley, and he di-

rected the teen

hit “Dawson’s Creek” for the WB. Most

film directors aren’t known for directing

music videos too. Why dabble in this

area?

I become friends with Blake and Jenny

from Rilo Kiley in 1998  right about the time

they formed the band  and I put three of their

songs in Desert Blue.

It was totally organic to the process

to direct a video for one of their songs.  The

Frug  to promote the film. In fact, the video

made MTV’s 120 Minutes. That was awe-

some. I’m their number one fan! We made a

video for “Wires and Waves” also, but it fea-

tured Jenny drawing a bunch of crayon

sketches of mid-air plane collisions  and as

the video was finished, just before 9/11, it

was simply not appropriate for air. But it’s a

great

video.  I’ve always loved music vid-

eos and plan to “dabble” more. Short for-

mats also offer the immediate gratification

of seeing something finished far more quickly

than feature which take about a year. Some-

times I just need a quick fix.

How is the creativity similar or dif-

ferent when directing a movie compared

to a music video?

 When directing a music video, you are

dealing with the artist’s vision as well as your

own  and that’s its own special dance,  simi-

lar to being a director for hire in TV or film.

You are hired because of your “vision,” but

are hired to deliver someone else’s vision.

It’s all just sort of works out how it’s sup-

posed  to so it’s best to enjoy the ride and

not take yourself too seriously.

What kind of skills are necessary to

be able to do both successfully?

Patience, a good sense of humor, and

the ability to not take yourself too seriously.

You’ve also produced

groundbreaking MTV series “Laguna

Beach”. What were your responsibilities as

a producer for this series?

To look and feel.  I was brought in to

basically make the show look and feel more

like a movie than a reality show. After “La-

guna Beach, I created my own show for

MTV called “Maui Fever.” It was

a total blast! These are “dog

door”  jobs which refers to a joke

between me and my dog, Scout.

We live in a five-story walk up in

NYC. Before I’d leave for work,

I tell her “it’s for  the dog door,”

which means we’re going to use

the money to buy a fat pad with a

huge dog door that leads to a gi-

gantic yard!

How were you able to use

your creative juices and talent

as a director and  writer of film

and put it to good use as a tele-

vision producer?

As a director, I see myself

as a host to a creative party. My

job is to create an environment

in which people feel comfortable

to be themselves and are therefore com-

fortable to perform and create. That at-

mosphere in which one creates plays a

huge role in the creation.

 So I do the same thing no matter

what set I’m on and no matter which

hat I’m wearing. As director on a  film

set, it’s about the actor becoming the

character and being true to that charac-

ter. Does this ring true? Is it honest? Is

the point coming across? As a producer

on a reality TV set, it’s about the cast

being true to themselves and the hard-

est part for most reality cast members is

being themselves in front of the camera. I’ve

tried and it’s hard. I have absolutely no prob-

lem being myself until I step in front a cam-

era. Most times it’s just a question of being

comfortable. And I believe I’m good at  help-

ing people to be themselves ‘cuz that’s when

they can tell us their true stories.

His scene shots depict what he tries to accomplishg

around the set. Morgan says,  “As a director, I see

myself as a host to a creative party. My job is to

create an environment in which people feel com-

fortable to be themselves and are therefore com-

fortable to perform and create.”
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The Attic Theatre and Film Ensemble,

the hottest coolest little theatre in L.A. lo-

cated at 5429 W. Washington Blvd, Los An-

geles, CA 90016, will present Nobel Prize

Winner Harold Pinter’s three character com-

plex drama, told from end to beginning, “BE-

TRAYAL”.  This modern classic, that breeds

ecstasy and pain in its spiral of desire and

decep t ion ,

will have a

special four

week limited

run, opening

T h u r s d a y

April 5th and

p l a y i n g

T h u r s d a y

through Sat-

urday at 8

PM, through

S a t u r d a y

April 28th.

   “BE-

T R AYA L ”

deals with an

affair that en-

tangles a

m a r r i e d

c o u p l e ,

Emma and

Robert, and

their close

friend Jerry.

Pinter’s three

cha rac t e r s

tromp deeply

on one

a n o t h e r ’ s

d e l i c a t e

tangled souls

while remain-

ing falsely

protected be-

“BETRAYAL”…THE ENDING IS JUST THE BEGINNING!

hind their private hellish barricades.  The

piece is innovative in its use of reverse chro-

nology.  The play’s first scene occurs after

the affair has been dissolved, then works its

way backwards.  “BETRAYAL” Director

James Carey feels it’s “a brilliant way to write

a play”.  Pinter’s trademark preciseness of

language is ever present here as is his con-

sistent ability to kick-start the intellect.  His

long intense pauses within the dialogue make

the audience squirm and wonder what people

do not and perhaps cannot dare say to one

another.

   Harold Pinter has written 29 plays

including “THE BIRTHDAY PARTY”,

“THE CARETAKER”, and “THE HOME-

COMING”.  He’s also penned 21 screenplays

including “THE FRENCH

LIEUTENANT’S WOMAN”, “THE SER-

VANT”, and “THE GO-BETWEEN.  Aside

from the Nobel, won in 2005, Pinter has re-

ceived the Shakespeare Prize, The European

Prize for Literature, the Pirandello Prize, the

David Cohen British Literature Prize, and

more.  He’s received honorary degrees from

14 universities!

  Robin Roy shares the part of Emma

with Christine Stump, who also produces.

Christopher Cappiello plays husband Rob-

ert, and J. Richey Nash plays Jerry.

“BETRAYAL” will run Thursday, Fri-

day, and Saturday nights at 8 PM, opening

April 5th and playing through April 28th.

Tickets are $20 and can be purchased

viaphone at (323) 525-0600 ext 2#.  The the-

ater is located at 5429 W. Washing-ton

Blvd. (between Fairfax and Hauser),

Los Angeles, CA 90016.  There’s plenty of

free parking in the neighborhood.

 Nobel Prize Winner Harold Pinter’s masterpiece,

Betrayal, to be shown at Los Angeles’ Attic Theatre.
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Newport Beach Film Festival

Newport Beach, CA

www.tibecafilmfestival.org

Beverly Hills Film Festival

www.beverlyhillsfilmfestival.com

WORLDFEST-HOUSTON

Houston, TX

www.worldfest.org

ANTELOPE VALLEY INDEPENDENT FILM

FEST (AVIFF)

Lancaster, CA

www.aviff.com

LAMAR UNIVERSITY/SPINDLETOP FILM

FEST

Beaumont, TX

www.spinfest.org

INTERNATIONAL WILDLIFE FILM FEST

Missoula, MT

www.wildlifefilms.org

7th STARZ XICANINDIE FILM FEST: Latino

World Cinema

Denver, CO

www.denverfilm.org

SPAGHETTI JUNCTION URBAN FILM

FEST & INDUSTRY TRADE SHOW   Atlanta,

GA

www.sjuff.com

ASPEN SHORTSFEST

Aspen, CO

www.aspenfilm.org

INT’L FESTIVAL OF ANIMATED FILM

Stuttgart, Germany

www.itfs.de

JULES VERNE FILM FEST

Paris, France

http://www.julesverneaventures.com/jva/

home.php3

OZARK FOOTHILLS FILM FEST

Batesville, AR

www.ozarkfoothillsfilmfest.org

CROSSING EUROPE – FILM FEST

Linz, Austria

www.crossingeurope.at

FEST VAN DE FANTASTISCHE FILM

Amsterdam, Netherlands

www.afff.nl

2300 PLAN 9: LES ETRANGES NUITS DU

CINEMA

Lausanne, Switzerland

www.2300plan9.com

37TH WORLDFEST-HOUSTON INT’L FILM

FEST

Houston, TX

www.worldfest.org

4TH ANNUAL METHOD FEST INDEPEN-

DENT FILM FEST

Pasadena, CA

www.methodfest.com

AMNESTY INT’L FILM FEST EXPOSE

West Hollywood, CA

www.amnestyusa.org/filmfest/

AMNESTY INT’L FILM FEST EXPOSE

Pittsburgh, PA

www.amnestyusa.org/filmfest

A COURTISANE FESTIVAL FOR SHORT

FILM/VIDEO & NEW MEDIA

Ghent, Belgium

www.courtisane.be/editie_3

ARIZONA INT’L FILM FEST

Tucson, AZ

www.azmac.org

ARTIVIST FILM FESTIVAL - MERGING

ART & ACTIVISM

Hollywood, CA

www.ArtivistFilmFestival.org

ASHLAND INDEPENDENT FILM FEST

Ashland, OR

www.ashlandfilm.org

ATLANTA HIP HOP FILM FEST

Atlanta, GA

www.atlhiphopfilmfest.com

BARE BONES INT’L FILM FEST

Muskogee, OK

www.BareBonesFilmFestival.com

BIARRITZ INTERNATIONAL FESTIVAL -

SHORT FILMS

Biarritz, France

www.mamut.com/homepages/France/2/9/

5festival/newsdet6.htm

BLACK & WHITE

Porto, Portugal

www.artes.ucp.pt/b&w/index.html

BLACK POINT FILM & VIDEO FEST

Lake Geneva, WI

www.blackpointfilmfestival.com
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Dates change

constantly so go

to each website

to varify dead-

line and film fes-

tival events.

If the event

date is not

known, HS lists

the Film Festival

under the month

of its deadline

submission.



BLUE RIDGE SOUTHWEST VIRGINIA

VISION FILM FEST

Roanoke, VA

www.blueridgeswvafilm.org

BRITSPOTTING

Berlin, Germany

www.britspotting.de

BROADCAST EDUCATION ASSN, BEA

FEST OF MEDIA ARTS

Las Vegas, NV

www.beafestival.org

CEDAR RAPIDS INDEPENDENT FILM

FEST

Cedar Rapids, IA

www.crifilms.com/festival.html

CHERBOURG - OCTEVILLE FEST OF

IRISH AND BRITISH FILM

Cherbourg-Octeville, France

www.festivalcherbourg.com

CHICAGO ASIAN AMERICAN SHOWCASE

Chicago, IL

www.faaim.org

CHICAGO INTERNATIONAL DOCUMEN-

TARY FEST

Chicago, IL

www.chicagodocfestival.org

CHICAGO LATINO FILM FEST

Chicago, IL

www.latinoculturalcenter.org/Filmfest/

index.htm

CINE LAS AMERICAS FILM FEST

Austin, TX

www.cinelasamericas.org

COGNAC INTERNATIONAL THRILLER

FILM FEST

Levallois-Perret, France

www.festival.cognac.fr

DEESIDE AREA FILM FEST

Deeside, U.K.

www.deeside.tk

DENVER PAN AFRICAN FILM FEST

Denver, CO

www.panafricanarts.org

DOCAVIV - INTERNATIONAL DOCUMEN-

TARY FILM FEST

Tel Aviv, Israel

www.docaviv.co.il

EILAT INTERNATIONAL FILM FEST

Eilat, Israel

www.eilatfilmfest.com

EUROPEAN MEDIA ART FEST

Osnabrueck, Germany

www.emaf.de

FAR EAST FILM FEST

Udine, Italy

www.fareastfilm.com

FEMME TOTALE – INT’L WOMEN’S FILM

FEST

Dortmund, Germany

www.femmetotale.de

FILMFEST DRESDEN

Dresden, Germany

http://filmfest-dresden.de

FIRST LOOK STUDENT FILM FEST

Denver, CO

www.firstlookstudentfilmfestival.com

FORT MYERS BEACH FILM FEST

Fort Myers Beach, FL

www.fmbfilmfest.org

FULL FRAME DOCUMENTARY FILM FEST

Durham, NC

www.fullframefest.org

GOEAST - FEST OF CENTRAL AND

EASTERN EUROPEAN FILMS

Wiesbaden, Germany

www.filmfestival-goEast.de

HAVANA FILM FEST

New York, NY

www.hffny.com

HONG KONG INTERNATIONAL FILM

FEST

Hong Kong

www.hkiff.org.hk

HOT DOCS CANADIAN INT’L DOCUMEN-

TARY FEST

Toronto, Canada

www.hotdocs.ca

HUMAN RIGHTS NIGHTS FILM FEST

Bologna, Italy

www.humanrightsnights.org

HUMBOLDT INT’L SHORT FILM FEST

Arcata, CA

www.humboldt.edu/~filmfest/

IMAGES FEST

Toronto, Canada

www.imagesfestival.com

INDIAN FILM FESTIVAL OF LOS ANGE-

LES

Beverly Hills, CA

www.indianfilmfestival.org

INDIANAPOLIS INT’L FILM FEST

Indianapolis, IN

http://indyfilmfest.org

INT’L FAMILY FILM FEST

Santa Clarita, CA

http://iffilmfest.org

INTERNATIONAL STUDENT FILM FEST

Carpinteria, CA

www.studentfilmfestival.org

INTERNATIONAL WILDLIFE FILM FEST

Missoula, MT

www.wildlifefilms.org

ISTANBUL INTERNATIONAL FILM FEST

Istanbul, Turkey

www.istfest.org

ISTANBUL INTERNATIONAL SHORT

FILM FES

Istanbul, Turkey

www.kisafilm.com

JACKSONVILLE INDEPENDENT STU-

DENT & SHORT FILM FEST

Jacksonville, FL

www.jaxfilms.com

JEONJU INTERNATIONAL FILM FEST

Jeonju, Korea

www.jiff.or.kr

KANSAS CITY FILMMAKERS JUBILEE

Kansas City, MO

www.kcjubilee.org

KEY WEST INDIEFEST

Key West, FL

http://keywestindiefest.com

KYNNYSKINO DISABILITY FILM FEST

Helsinki, Finland

www.kynnyskino.info/English

LAIFA-LOS ANGELES ITALIAN FILM

AWARDS

Hollywood, CA

www.italfilmfest.com

LETS GET ANIMATED ! ANIMATED

ENCOUNTERS

Bristol, U.K.

www.animated-encounters.org.uk

MEMPHIS INT’L FILM FEST

Memphis, TN

www.memphisfilmforum.org

MIAMI LATIN FILM FEST

Miami, FL

www.hispanicfilm.com
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MICHIGAN STUDENT FILM AND ART

FEST

Ann Arbor, MI

www.michfilmfestival.com

MIP-TV

Cannes, France

www.miptv.com

NAOUSSA INT’L SHORT FILM AND VIDEO

FEST

Naoussa, Greece

www.artion.org.gr

NASHVILLE INDEPENDENT FILM FEST

Nashville, TN

www.nashvillefilmfestival.org

NATFILM FEST

Copenhagen, Denmark

www.natfilm.dk/index.lasso

NEW JERSEY JEWISH FILM FEST

West Orange, N.J.

www.njjff.org

NEW RIVER FILM FEST

Blacksburg, VA

www.newriverfilm.com

NEWPORT BEACH FILM FEST

Newport Beach, CA

www.newportbeachfilmfest.com

NIPPON CONNECTION - THE JAPANESE

FILM FEST

Frankfurt, Germany

www.nipponconnection.de

PALM BEACH INT’L FILM FEST

West Palm Beach, FL

www.pbifilmfest.org

PHILADELPHIA FILM FEST

Philadelphia, PA

www.phillyfests.com

PHOENIX FILM FEST

Phoenix, AZ

www.phxfilm.com

PRIX LEONARDO

Parma, Italy

www.prixleonardo.org

PROVIDENCE FESTIVAL OF NEW LATIN

AMERICAN CINEMA

Providence, RI

www.murphyandmurphy.com/plff

REELWORLD FILM FEST

Toronto, Canada

www.reelworldfilmfest.com

RIVERRUN INTERNATIONAL FILM FEST

Winston Salem, NC

www.riverrunfilm.com

SAN FRANCISCO INT’L FILM FEST

San Francisco, CA

www.sffs.org

SCHERMI D’AMORE - VERONA FILM

FEST

Verona, Italy

www.schermidamore.it

SEHSUECHTE INT’L STUDENT FILMFEST

Potsdam, Germany

http://sehsuechte.de

All in one package,

one magazine, one stop

adsales@

hollywoodscriptwriter.com

editorial@

hollywoodscriptwriter.com

intern@

hollywoodscriptwriter.com

Hollywood Scriptwriter magazine

310-283-1630



SOFA-STUDENT ORIGINAL FILM ART

Wilsonville, OR

www.sofanet.org

SPINDLETOP/LAMAR UNIV. FILM FEST

Beaumont, TX

www.spinfest.org

STONY BROOK DIGITAL VIDEO FEST

Stony Brook, NY

www.sbdvfestival.org

SUNDEIS FILM FEST

Waltham, MA

www.sundeis.com

SYRACUSE INT’L FILM & VIDEO FEST

Syracuse, NY

www.syracusefilmandvideofest.com

TAMBAY FILM AND VIDEO FEST

Tampa, FL

www.tambayfilmfest.com

ANNUAL FUNTUP FILM FEST

Milwaukee, WI

www.funtup.org

THE ATHENS INTERNATIONAL FILM &

VIDEO FEST

Athens, OH

www.athensfest.org

AVIGNON NEW YORK FILM FEST

New York, NY

www.avignonfilmfest.com

THE COMMONWEALTH FILM FEST

Manchester, U.K.

www.commonwealthfilm.com

THE PANHANDLE PICTURE SHOW

Haines, AK

www.panhandlepictureshow.com

TRENTO INT’L MOUNTAIN & EXPLORA-

TION FILM FEST

Trento, Italy

www.mountainfilmfestival.trento.it

TRENTON FILM FEST

Trenton, NY

www.trentonfilmfestival.org

TRIBECA FILM FEST

New York, NY

www.tribecafilmfestival.org

TRIBECA UNDERGROUND FILM FEST

New York, NY

www.TribecaUndergroundFilmFestival.org

USA FILM FEST

Dallas, TX

www.usafilmfestival.com

VUE D’AFRIQUE

Montreal, Canada

www.cinema-africain.org

VC FILMFEST -LOS ANGELES ASIAN

PACIFIC FILM & VIDEO FEST

Los Angeles, CA

www.vconline.org/ff05/index.html

WASHINGTON DC INT’L FILM FEST

(FILMFEST DC)

Washington, D.C.

www.filmfestdc.org

WATERLOO FEST FOR ANIMATED CIN-

EMA

Waterloo, Canada

www.wfac.ca

WOMEN’S FILM FEST IN SEOUL – WFFIS

Seoul, Korea

www.wffis.or.kr

WORLD CINEMA NAPLES

Naples, FL

www.worldcinemanaples.com

MAY

Florida  Music Festival

Orlando, FL

www.floridamusicfestival.com

Fau Int’l Student Film and Video Festival

Fort Lauderdale, FL

www.fau.edu

Rainier Film Fest

Ashford, WA

www.rainierfilmfest.com

29th ANNUAL INT’L WILDLIFE

 Film Festival Missoula, Montana

 www.wildlifefilms.org

 THE DIRECTOR’S VIEW FILM  FEST

Stamford, CT

www.dvff.org

FESTIVAL ROSE D’OR

Bern, Switzerland

www.rosedor.com

FOREST FILM FEST

Portland, OR

www.forestfilmfest.com

MARYLAND FILM FEST

Baltimore, MD

www.mdfilmfest.com

TORONTO JEWISH FILM FEST

Toronto, Canada

www.tjff.com

FOREST FILM FEST

Portland, OR

www.forestfilmfest.com

ANTELOPE VALLEY INDEPENDENT

 FILM FEST (AVIFF)

Lancaster, CA

www.aviff.com

ASIAN FILM FEST OF DALLAS

Dallas, TX

www.affd.org

BARCELONA JEWISH FILM FEST

Barcelona, Spain

www.fcjbarcelona.org

BEVERLY HILLS FILM FEST

Beverly Hills, CA

www.beverlyhillsfilmfestival.com

BORGES EN CURT

Les Borges Blanques, Spain

www.zoom.espailiterari.com

BOSTON UNDERGROUND FILM

 FEST

Brookline, MA

www.bostonundergroundfilmfestival.com

C.A.M.P. FESTIVAL -

CINEMA.ART.MUSIC.POLITICS

Huntington, NY

www.campfestival.com

CINEVENT CLASSIC FILM CON

VENTION

Columbus, OH

www.cinevent.com

CORTA! - PORTO INT’L SHORT

FILM FEST

Porto, Portugal

www.corta.com.pt

CRACOW FILM FEST

Cracow, Poland

www.cracowfilmfestival.pl

CROATIAN MINUTE MOVIE CUP

Pozega, Croatia

www.crominute.hr/index_en.php

DC SHORTS

Washington, D.C.

http://dcshorts.com

DIGITAL INDEPENDENT FILM FEST

Kapolei, HI

http://diffonline.netfirms.com

DOXA: DOCUMENTARY FILM AND

VIDEO FEST

Vancouver, Canada
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Author: Mark R. Kelly

Genre: Action/Suspense

Phone: (818) 519-1619

Title: 12TH STREET

SYNOPSIS

12TH STREET, an action suspense De-

tective thriller.  Advanced situation in

which a kidnapping, hostage involvement

occurs.  The ending has quite a twist, with

some of the most advanced procedures in

handling a hostage situation.  Exciting

new advances in presentation of 12TH

STREET in theatres.

Author:    Monte Ferraro&Darryl Santano

Email:    mark@berzon.com

Genre:     Drama/Thriller

Rep. by:   The Berzon Talent Agency

Agent:    Mark Pavlovich

Phone:    (949) 631-5936

Title:     Reckoning Point

SYNOPSIS

“Reckoning Point” is a drama/thriller chroni-

cling the call and redemption of James McCay,

a disgraced Seattle police detective. McCay’s

relentless pursuit of an elusive serial killer

drives him into self-imposed exile in a secluded

Washington town. When approached by Su-

san Decker, the town’s local sheriff, to help lo-

cate a missing girl, McCay is forced to con-

front his innermost demons and the serial killer

he believes to be long dead.

Author: Jack Robert Jambor

Genre: Fantasy/Adventure

Phone: (310) 986-0400

Title: “...the camels back”

SYNOPSIS

An air-strike mentally and hysically

traumatizes a soldier. Revived by

aVietnamese woman, her son, finding

rations, dubs him, Tinman. With no

memory of who he is, the woman exploits

him, as her slave.

Upon her death, a long consealed

photo, jars his memory. His quest begins.

A wealthy Texan couple discover him by

tattoos on his arms. They scurry him by

freighter, across the Pacific. Wife tutors

him and relationship begins. In Seattle,

mishap separates them. Two drifters find

Tinman. They embark on a journey

across the northern states. To Milwaukee,

a boy, his mother, their heritage, and

secrets that unravel an inferno.

When you’re growing up, all you need

is a place to go.”“The Sanctuary” is

about a diverse group of suburban

boys and the role basketball plays in

their developing lives. The film’s

theme celebrates basketball and its

ability, when played with humility

and passion, to unite people from all

different walks of life. Through this

shared bond, basketball becomes a

safe haven from the hardships of day

to day life. Through flashbacks the

stage is set for the climactic game,

encapsulating all the humor and

heartbreak of growing up.

Author: Robert L. Klein, Colonel,

US Army

Email:    kleingb@netscape.net

Phone:  (310) 701-4780

Genre:   Action/Drama

Title:     “WE GOT HIM!”

SYNOPSIS

 This is the story of the actual capture of

Saddam. It tells the inside and on the

ground story. There are several side

stories occurring at the same time. Some

are funny, some are tragic and some will

make you feel good. This is a suspenseful

and action packed story. There are many

high-tech devices that are utilized in the

capture and numerous types of combat

actions. There are heroes and villains on

both sides. Written by a combat veteran

who was there.

Registration: #975621

Length: 101 Pages

Genre: Horror

Title: Tank Farm

SYNOPSIS

As asphalt pumper, Kevin Gustin and head op-

erator for the Tank Farm Department, Walt

Mullen, report for the night shift, a bluish-

green vapor cloud enters Earth’s atmosphere

and envelopes their workplace. Their co-work-

ers at the Peedmont Refinery disappear under

strange circumstances. Steve Noon is taken

over by the evil entity. With Noon making their

job immeasurably more difficult, Mullen,

Gustin  and their surviving crew must obliter-

ate the entity before it destroys them all. When

the situation looks most bleak and Mullen may

have become another victim, the exhausted

Gustin must summon the strength to finish the

job.

Reg.  :        #1101816

Email:          ganchorojothemovie@yahoo.com

Genre:         Action/ Fantasy Title: Gancho

Rojo

SYNOPSIS

Wild West, 1800’s. A beautiful young Mexican

girl embarks on a crusade against the

gentrification of her people’s land. Gifted with

mystical powers passed on to her, hunted for

heresy, and fueled by her vengeance against

the “Settlers”, she storms though once

Mexican villages en route to her ultimate

showdown. Told through the eyes of her

beatnik “Gringo” partner - Matriarchal

Societies, Spanish Pistoleros, and Native Folk

guide her path to the “settled” village of

Gancho Rojo. Here she finds herself face to

face, in a battle of epic proportions, with the

man responsible for the deaths of her parents.

People from extreme opposites can become

SIDEKICKS - make Wall Street history - by

shaking up eating America - take Eddy B.

Ivory, New York cabby, “Cutie-Pie-Sister”

lifetime dreamer becoming BBQ sauce “diva”

- picking up Arnold Phifer, suicidal stock

broker, resurrecting his “faith” - his sauce

impressed wife persuades Eddy to cater

Arnold’s company’s “formal” dinner (Phifer’s

hosting) - Shocking success! Turning Arnold’s

“wheels” packaging the “sauce” and having

cabbies pass them out free while Eddy’s ballsy

saucy “sample lady” mesmerizing shoppers -

her apartment burglarized by rookie

(farmers) “spies” for the sauce/formula

causing our squabbling “sidekicks” to go

under cover”!!!??? finding a “bug” in

Arnold’s Wall Street conference room.

Author: Michael Freude

Email: mafogf@aol.com

Genre: Horror

Title: Tank Farm

SYNOPSIS

A  pure evil entity from another galaxy

enters earth’s ATM  and ends up in the

Peedmont Refinery. In the next 12 hours,

the night shift crew must try and destroy

this entity before it destroys them.

Author:  Torrey Womble

Email:  tbwomble@hotmail.com

Genre:   Coming of Age

Title:   The Sanctuary

Title:  “Sidekicks”

Author:  George Harrison

Genre: Urban Comedy

Telephone: (323) 759-3330

e-mail:  jarose1919@earthlink.net

SYNOPSIS

1 time run $50

2 time run/ per issue $45

3 time run/per issue $35

4 time run/per issue $30

5 time run/per issue $25

6 time run/per issue $20

To PITCH-A-SCRIPT send a check or

money order to

Hollywood Scriptwriter

PO Box 11163, Carson, CA 90749

or

 call /fax using your

MasterCard/Visa/Debit

(310) 283-1630 phone

Special!!!

Each quote is per issue

PITCH-A-SCRIPT  in our next issue of Hollywood Scriptwriter magazine.  Let us

showcase a synopsis of your script in our magazine to producers, agents, and other

film professionals! Showcase rates for 100 words or less:

36



37

HERLAND FEMINIST FILM AND

VIDEO CELEBRATION

Calgary, Canada

www.herlandfestival.com

INDEPENDENT FILM FEST OF

BOSTON

Boston, MA

www.iffboston.org

MONTREAL JEWISH FILM FEST

Montreal, Canada

www.mjff.qc.ca

FOREST THEATER SHORT FILM

FEST

Forest Grove, OR

www.forestfilmfestival.com

JUNE

Future Filmmakers Festival

Chicago, IL

www.futurefilmmakersfestival.com

Zeitgeist Int’l Film Festival

San Francisco, CA

www.overcokkedcinema.com

1-World Fesitval of Foreign Films

Different countries

www.1worldfilms.com

STATEN ISLAND FILM FESTIVAL

Staten Island, NY

www.sifilmfestival.org

THE DIRECTOR’S VIEW FILM FEST

Stamford, CT

www.dvff.org

FESTIVAL ROSE D’OR

Bern, Switzerland

www.rosedor.com

MARYLAND FILM FEST

Baltimore, MD

www.mdfilmfest.com

TORONTO JEWISH FILM FEST

Toronto, Canada

www.tjff.com

CROATIAN MINUTE MOVIE CUP

Pozega, Croatia

www.crominute.hr/index_en.php

DC SHORTS

Washington, D.C.

http://dcshorts.com

DIGITAL INDEPENDENT FILM FEST

Kapolei, HI

http://diffonline.netfirms.com

DOXA: DOCUMENTARY FILM AND

VIDEO FEST

Vancouver, Canada

www.doxafestival.ca

FLINT FILM FEST

Flint, MI

www.flintfilmfestival.com

FIRST SUNDAYS FILM SERIES

New York, NY

www.firstsundays.com

GOLDEN ROSE OF MONTREUX

Geneva, Switzerland

www.rosedor.ch

HERLAND FEMINIST FILM AND

VIDEO CELEBRATION

Calgary, Canada

www.herlandfestival.com

INDEPENDENT FILM FEST OF BOSTON

Boston, MA

www.iffboston.org

INTERACTIVE FILM FEST - PORTUGAL

MEDIA

Oporto, Portugal

www.iff.exponor.pt

INT’L DOCUMENTARY FILMFEST

Munich, Germany

www.dokfest-muenchen.de

LE FRENCH MAY FILM FEST

Hong Kong

www.frenchmay.com

MARCHE DU FILM

Paris, France

www.cannesmarket.com

MONTREAL JEWISH FILM FEST

Montreal, Canada

www.mjff.qc.ca

MOONDANCE INT’L FILM FEST

Boulder, CO

www.moondancefilmfestival.com

FOREST THEATER SHORT FILM

FEST

Forest Grove, OR

www.forestfilmfestival.com

RENEGADE FILM FEST

Los Angeles, CA

www.renegadefilmfestival.com

ROCHESTER INTERNATIONAL

 FILM FEST

Rochester, NY

www.RochesterFilmFest.org

SANTA CRUZ FILM FEST

Santa Cruz, CA

www.santacruzfilmfestival.com

SEATTLE INT’L FILM FEST

Seattle, WA

www.seattlefilm.com

THE BACK ALLEY FILM FEST

Tucson, AZ

www.backalleyfilmfestival.com

TORONTO HISPANO AMERICAN

 FILM FEST

Toronto, Canada

www.hispanoamericanfilm.com

U OF MICHIGAN ENTERTAINMENT

COALITION SHORT FILM FEST

Hollywood, CA

www.uofmentertainmentcoalition.org

VANCOUVER JEWISH FILM FEST

Vancouver, Canada

www.vjff.org

WORLD MEDIA FEST

Hamburg, Germany

www.worldmediafestival.org

SKIP CITY INTERNATIONAL D-

CINEMA FEST

Saitama, Japan

www.skipcity-dcf.jp

COMEDIA

Montreal, Canada

www.hahaha.com/comedia

DALLAS VIDEO FEST

Dallas, TX

www.videofest.org

FILMS ON FILLMORE

Denver, CO

www.denverfilm.org

NY INDEPENDENT FILM AND

VIDEO FEST

Las Vegas, NV

www.nyfilmvideo.com

AAIFF - ASIAN AMERICAN FILM

FEST

New York, NY

www.asiancinevision.org

BICKNELL INT’L FILM FEST

Bicknell, UT

www.waynetheatre.com/biff.html

THE CAUSE & EFFECT FILM FEST

Edmonton, Canada

www.thecausefest.com/home.html
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DA VINCI FILM & VIDEO FEST

Corvallis, OR

www.davinci-days.org/schedule/

film_festival.htm

FANT-ASIA FEST

Quebec, Canada

www.fantasiafest.com

FIRST TAKE INTERNATIONAL

STUDENT FILM FEST

Toronto, Canada

www.firsttakestudentfilmfest.com

FLICKS ON 66 FILM FEST

Albuquerque, NM

www.flickson66.com

FREE RANGE FILM FEST

Wrenshall, MN

www.freerangefilm.com

GIMLI FILM FEST

Gimli, Canada

http://GimliFilmFestival.com

HYPEFEST

Los Angeles, CA

www.hypefest.com

IFEST - ITHACA FILM FEST

Ithaca, NY

www.ithacafilmfest.com

INDIEFEST

Chicago, IL

www.indiefestchicago.com

LONG ISLAND INT’L FILM EXPO

Bellmore, NY

www.LongIslandFilm.com

MAINE INT’L FILM FESTIVAL

Waterville, ME

www.miff.org

REAL TO REEL FILM & VIDEO FEST

Kings Mountain, NC

www.realtoreelfest.com

ROSWELL FILM FEST

Roswell, NM

www.uforoswell.com

JULY

RURAL ROUTE FILM FEST

Brooklyn, NY

www.ruralroutefilms.com

SACRAMENTO FRENCH FILM FEST

Sacramento, CA

www.afdesacramento.org/filmfest

SOUR GRAPES

Sydney, Australia

www.sourgrapes.com.au

LOS ANGELES LATINO INT’L FILM

 FEST

Los Angeles, CA

www.latinofilm.org

NEW YORK INT’L LATINO FILM

FEST

New York, NY

www.nylatinofilm.com

SAN FRANCISCO SILENT FILM FEST

San Francisco, CA

www.silentfilm.org

THE WOODS HOLE FILM FEST

Woods Hole, MA

www.woodsholefilmfestival.org

VAMPIRE FILM SERIES & FEST

Beverly Hills, CA

www.PressAcademy.com/festival

WINE COUNTRY FILM FEST

Glen Ellen, CA

www.winecountryfilmfest.com

AUGUST

ASIAN FILM FEST OF DALLAS

Dallas, TX

www.affd.org

RAGAMUFFIN FILM FEST

Austin, TX

http://ragamuffinfilm.org

ACB SACRAMENTO FILM AND

 MUSIC FEST

Sacramento, CA

www.sacfilm.com/about.html

ACTION/CUT SHORT FILM COMPE

TITION

Studio City, CA

www.actioncut.com

BESTFEST AMERICA STUDENT

FILM FEST

San Diego, CA

www.BestFestAmerica.com

BIG APPLE ANIME FEST

New York, NY

www.bigappleanimefest.com

BOSTON MOTION PICTURE

AWARDS

Greater Boston, MA

www.bostonawards.com

CHICAGO UNDERGROUND FILM

FEST

Chicago, IL

www.cuff.org

COPENHAGEN INT’L FILM FEST

Copenhagen, Denmark

www.copenhagenfilmfestival.com

CRESTED BUTTE REEL FEST

Crested Butte, CO

www.cbreelfest.com

DENVER JEWISH FILM FEST

Denver, CO

www.denverfilm.org

FILMI-SOUTH ASIAN FILM FEST

Toronto, Canada

www.filmi.org

HARDACRE FILM FEST

Tipton, IL

www.hardacrefilmfestival.com

IDA’S INFACT THEATRICAL

 SHOWCASE

Los Angeles, CA

www.documentary.org

MALIBU INT’L FILM FEST

Malibu, CA

www.malibufilmfestival.com

MONTREAL WORLD FILM FEST

Montreal, Canada

www.ffm-montreal.org

MOTOR CITY INT’L FILM FEST

Detroit, MI

www.motorcityiff.7h.com

NATURAL HEROES

Rohnert Park, CA

www.naturalheroestv.org

ODENSE FILM FEST

Odense, Denmark

www.filmfestival.dk

ROXBURY FILM FEST

Boston, MA

www.roxburyfilmfestival.org

SONO FILM & VIDEO FEST

Westport, CT

http://sonoarts.org

TAHOE/RENO INT’L FILM FEST

 (T-RIFF)

Lake Tahoe, NV & CA

www.t-riff.org



THE 10 SECOND FILM

FEST

Online

www.10secfilmfest.com

The Rhode Island Int’l Film

Rhode Island, NY

www.Riff.org

TRUE WEST CINEMA

FEST

Boise, ID

www.truewestcinema.org

WESTCLIFFE DIGITAL

 FILM FEST

Westcliffe, CO

http://

westcliffedigitalfilmfestival.com

SEPTEMBER

SoCal Independent Film Festival

Huntington Beach, CA

www.socalfilmfest.com

CINEME™ INT’L

 ANIMATION FILM

 FEST

Chicago, IL

www.Cineme.org

GREAT LAKES INDEPENDENT FILM

 FEST

Erie, PA

www.greatlakesfilmfest.com

A.K.A SHRIEKFEST, A HORROR/

SCIENCE FICTION FILM FEST

Hollywood, CA

www.shriekfest.com

AFFMA INT’L FILM FEST

Los Angeles, CA

www.affma.org/festival.html

ASPEN FILMFEST

Aspen, CO

www.aspenfilm.org

BIG BEAR LAKE INT’L

FILM FEST

Big Bear Lake, CA

www.bigbearlakefilmfestival.com

BOSTON FILM FEST

Boston, MA

www.bostonfilmfestival.org

BRECKENRIDGE FEST

OF FILM

Breckenridge, CO

www.breckfilmfest.com

CALGARY INT’L FILM FEST

Calgary, Canada

www.calgaryfilm.com

CHANNEL ISLANDS INDIE FILM

FEST

Oxnard, CA

http://channelislandsfilmfestival.com

CHICAGO INTERNATIONAL REEL

SHORTS FEST

Chicago, IL

www.projectchicago.com

CINEFEST-THE SUDBURY FILM

FEST

Ontario, Canada

www.cinefest.com

CINEMA PARADISE FILM FEST

Honolulu, HI

www.cinemaparadise.org

CINEMATEXAS

Austin, TX

www.cinematexas.org

ROME INT’L FILM FEST

Rome, GA

www.riff.tv

DELTA FILM FEST

Manteca, CA

www.visitmanteca.org

DIONYSUS FILM FEST

Los Angeles, CA

www.DionysusFilmFestival.com

DOKUFEST

Prizren, Zimbabwe

www.dokufest.com

DOWNSTREAM FILM FEST

Atlanta, GA

www.downstreamfest.com

EDIT | VES

Frankfurt, Germany

www.edit-frankfurt.de

LOS ANGELES INT’L SHORT FF

Hollywood, CA

www.lashortsfest.com

OCTOBER

Secret City Film Festival

New York, NY

http://secretcityfilmfestival.com

Mammoth Film Festival

www.mammothfilm.com

Mammoth Lakes, CA

Montana Cine Int’l Film Festival of Cultures &

issues of Nature & Environment

 Missoula, Montana

www.wildlifefilms.org

“YESTERDAY, TODAY AND TOMORROW”

THE SECOND BOSNIAN FILM FESTIVAL

Palo Alto, CA

www.filmfestival.com

LAKE GREGORY VILLAGE CLASSIC FILM

FESTIVAL

Crestline, CA

www.filmfestival.com

ALAMEDA INTERNATIONAL FILM

FESTIVAL

Alameda, CA

www.filmfestival.com

AMERICAN CONSERVATION FILM

FESTIVAL

Shepherdstown, WV

www.filmfestival.com

NOVEMBER

BlueCat Screenplay Competition

Hollywood, CA

www.bluecatscreenplay.com

DECEMBER

Dubai International Film Festival

Dubai, United Arab Emirates

www.dubaifilmfest.com

ADVERTISE IN

HOLLYWOOD

SCRIPTWRITER

MAGAZINE

SPECIAL RATES FOR

APRIL 2007 ISSUE!

CALL NOW...

(310) 283-1630

OR GO TO

adsales

@hollywoodscriptwriter.com
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TO ADVERTISE SEND US AN EMAIL TO

ADSALES@HOLLYWOODSCRIPTWRITER.COM OR

VISIT OUR WEBSITE AT WWW.HOLLYWOODSCRIPTWRITER.COM

Action on Film 17

Big Bear Film Festival 25

Deep Feed-Back 14

Hollywood Creative Directory 29

Jamie Stein Script Consultant     31

Marilyn Horowitz       9 and 22

Scriptcopier.com    15

Screenbrokers      2

SCSFE Conference    14

ScriptNannies    15

 Slamdance    11

Smart Girls                  7  and 24

The Script Architect     6

Unique Properties   27

WriteMentor  26

Winpart Design  13

Classified 40



SMART GIRLS PRODUCTIONS, INC.

15030 Ventura Blvd. #914, Sherman Oaks, CA

91403 *(818) 907-6511*www.smartg.com

e-mail: smartgirls@smartg.com

Smart Girls is a full-service consulting and

marketing firm for screenwriters, providing

Script Analyses and Query Letter Mailings to

market your script.  Our Bundled Career

Solutions include these services and strategy

sessions.  Owner Melody Jackson, Ph.D., is a

Top 5 Script Analyst. Call for more informa-

tion or a FREE CATALOG of services.

PRE-PAID LEGAL

SERVICE

Need an attorney,

but can’t afford one?

You need - Pre-Paid Legal Ser-

vices. Low monthly charges for

individual and business legal

matters.  Call (323) 756-0913

for more information.  Ask for

Ms. Morrison.

SCREENBROKERS

Screenplay Evaluation

Services

www.screenbrokers.com

20/20 Contest & Let’s Do

Lunch

The 2nd Wednesday of

Every Month

www.lets-do-lunch

HIGHEST RATED ANALYST

4 1/2 Stars - “Robert Flaxman is, quite simply,

the Rolls Royce of screenplay analysts...Deep

Feed-Back is a bona-fide bargain.”- Creative

Screenwriting 9/99 “Analyzing the Script

Analysts” Deep Feed-Back by Robert Flaxman

- Ask about a demo on your script.  Call (310)

278-9578 or (213) 896-1692.

www.deepfeedback.com

CLASSIFIED ADS: $100 each for a

10-time run for up to 55 words.  $0.75

each additional word.  Other rates are

available by going to

www.hollywoodscriptwriter.com.

Copy must be e-mailed or sent on disk

to HS, PO Box 11163, Carson, CA

90749.

 Artwork can be furnished, or a produc-

tion charge may be added.

For more information, please call

(310) 283-1630 or e-mail

adsales@hollywoodscriptwriter.com.
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MAKE IT

HAPPEN IN

HOLLYWOOD
SCRIPTWRITER

MAGAZINE...

(310) 283-1630

Screenwriting Retreat at SUNDANCE
Professional guidance in an intimate, natural setting

with Dave Trottier,  seasoned screenwriter, writing

coach, and author of The Screenwriter’s Bible.

Refer to this ad and save $20 on the retreat

registration or on a thorough, market-focused script

evaluation by Dave Trottier.

For information about the Sundance Retreat
or a professional script evaluation, visit

www.keepwriting.com, or write

dave@keepwriting.com, or call

1-800-264-4900

Hollywood Scriptwriter

magazine

is expanding so we’d like to

hire Media Sales Reps

from around the globe.

Work from home.

Email resume to editorial@

hollywoodscriptwriter.com

IMMEDIATE OPENINGS!
IT’S TAX TIME...

Don’t delay. Don’t let IRS

keep every dime, hire an experi-

enced tax preparer to do your

taxes right!

 Call Vivian

at 323-756-0913

Tax experience for all

states!

CHARLES’ VENDING

AND REFRESHMENT

MACHINES

Need snacks at the office?

Don’t want something bulky or

in the way? Get three ma-

chines in one..a snack, soda,

and change machine at your

office free. No hassles. All

service done free of charge by

technicians.

Call today. 562-926-2060

www.hollywoodscriptwriter.com

Ad Sales

adsales@hollywoodscriptwriter.com

Internships

intern@hollywoodscriptwriter.com

Press Releases

editorial@hollywoodscriptwriter.com



JUMP-START YOUR SCREENWRITING

CAREER!

Please don’t KISS away your chance to get the

latest, up-to-date, and educational news about the

screenwriting industry. SUBSCRIBE TODAY! It’s easy.

You have 5 different ways to begin receiving the most

informative screenwriting ELECTRONIC ONLINE magazine in the

industry.

***************
EMAIL your MasterCard/Visa information: number, expiration, full

address and telephone. It’s strictly confidential. editorial@hollywoodscriptwriter.com

CALL us at (310) 283-1630 and we’ll take your credit card order  over the phone.

LOG ON to www.hollywoodscriptwriter.com and subscribe there.

MAIL in your subscription form to: Hollywood Scriptwriter magazine,

 PO Box 11163, Carson, Ca 90749

Remember -

Subscribing to Hollywood Scriptwriter, an entertaining and

resourceful magazine, means....

Receiving the “Special Agency Issue,” where nearly 20 different top agents from Los

Angeles to New York will invite you to submit your script to them.

Staying abreast of upcoming calendar events.

Keeping yourself educated on top issues of the industry.

Reading about famous screenwriters who can tell you how they did it

....and the benefits go on, and on.

Do it today! We value your business.

Name_____________________________Address_________________________________Zip_____________

MasterCard/Visa__________ ___________ _________ _________ Expiration____________________

Telephone_______________________Email_______________________________________

Please check one:

US$36.00  - 1 year___ US$45.00 - Canada - 1 year___ US$55.50 - International - 1 year___

US$70.00  - 2 years___ US$80.00 - Canada  - 2 years___ US$98.50 - International - 2 years___


